8mm. Cine Camera 


EUMIG 503 |4-element f1°8 lens. 10 to 
40 mm. Flicker-free reflex viewing with 
constant brightness. Fully automatic 
exposure control adjustable + 3 stops. 
Electric drive with provision for remote 
release. Coming shortly—the EUMIG 

£117.8.3 recorder for simultaneous sound 
and vision. 








(eumig C5 


MADE IN AUSTRIA 


‘JOHNSONS | 


OF HENDON LTD 
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WALLAGE 
HEATON 


127 NEW BOND ST., 
LONDON, W.1 may 7511 ——— 


166 VICTORIA ST., S.W.1 
47 BERKELEY ST., W.1 


GY APPOINTMENT TO 


* THE QUEEN 
AWE G. 


vic 8850 1121 HAH HM QUEEN FUZABETH 
THE QUKE OF EDINBURGH THE QUEEN MOTHER 


SUPPLIERS OF 


GRO 2691/2102 PHOTOGRAPHIC EQUIPMENT 








EUMIG CS 


Zoom lens reflex 


Now available — 


A completely new design by a 
famous maker. The i4-element 
Eumig 503 f/1 8 lens zooms from 
10mm. to 40mm. at the touch of 
a large smooth control knob. 

The viewfinder shows a true 
refiex image vertically and laterally 
correct and always free of parallax 


for the BEST of the latest 


In stock at this moment — 


ARCO 8 ZOOM 


This new Japanese 8mm. camera 
has very advanced features, yet 
its price—see below is surpris- 
ingly reasonable. The {/|'8 zoom 
lens is variable from i1-5mm. to 
33mm. focal length, and available as an 
extra is a wide-angle converter which 
gives focal lengths down to 6:'5mm. 


The exposure meter is coupled to the lens 
diaphragm and to the variable shutter. 
Either can be selected by the user and the auto- 
matic control will then choose the other setting 
according to lighting conditions. The shutter is 
adjustable (with click-stop settings) from 0° to 
up to 3 stops 165°, so that fades in and out are available, and lap dissolves using the 
manual rewind. 

View finding is of the through-the-lens reflex type, giving a parallax and 


error. And since the light for the 
finder is taken from a prism in front 
of the diaphragm, the image is always 
bright, no matter what the aperture, 
. and always free of flicker. A focusing 
control is incorpo erebed. and focus is visible in the finder 
Exposure is fully automatic; provision is made for adjustment 
either way. Electric drive—from § penlight batteries obviates winding 
and gives sufficient power for 12 double run films at the speeds of either 16 
or 32 f.p.s. Single frame control and a remote-control socket are provided laterally-correct image at all times. Filming speeds of 8, 12, 16, 24, 32 and 48 
The design is very compact, the zoom lens being housed in the camera body f.p.s., lock run and single frame, an accurate film footage counter, cable release 
Price £117/6/3, holdall case €5/10/5. Deposit €24/18/8 and '8 monthly instal- socket and release safety lock are all incorporated. 
ments of £6/1/2. Pistol grip, extra €3/18/6. Price, complete with handstrap, is €886/18/11, or deposit €£17/18/11 and 12 
monthly instalments of £6/7/3. Wide angle converter, extra €11/2/11, hard 
leather carrying case £5/16/5. 


Your guide to everything in cine— 


the 1961/62 BLUE BOOK 


All types of equipment are included. For example—the good Japanese 


Whatever you buy from 
Wallace Heaton is reli- 
able and good value for 
money—nothing is 
stocked that cannot be 
recommended. And back- 
ing every sale is this 
country’s finest cine ser- 
vice, including everything 
that the amateur needs. 


SPECTO GREYLINE 8mm. 
projector 


cameras, meters, etc.; the latest prices; the latest automatic and zoom- 


lens cine cameras; pages of projectors, 8mm. and 
l6mm. and a unique range of editors, titlers and 
accessory equipment; tape recorders and a full 
selection of still photographic equipment. 

BUT the Blue Book does not include anything that we 


cannot honestly recommend as being reliable and 


BLUE BOOK 


yon ieee teen 


WALLACE WEATOR | 


good value for money. 


To compare everything that’s 
Geax ™] good—send 





This neat and compact pro- 
jector is completely self 
contained in a smart carry- 
case in two-tone leather- 
cloth with handle. The 
Trufiector 150 watt mirror 
lamp gives outstandingly 


|2/- for your | 
224 page copy A Sieve peune spemedt 


400ft. capacity spool arms, 
swinging gate; cushioned 

OOD cscs tmuieaniiiineieatinicnnttiensigiensitiiainnivinantaihinndtineana of the ; ; i 
Ui ievricaci mechanism; 


To Wallace Heaton Ltd., 
London, W.1. 

I enclose 2/- for my 1961/62 Blue Book. 

Full Name and Address in BLOCK LETTERS 

Payment, by Cash, Cheque or P.O., please Date... os ACW 7 


127, New Bond Street, 





claw movement and seif- 
semi-optical framing; vari- 


able speed motor for 
110/250 volt A.C. opera- 
tion. Supplied complete 


| with 9c. lead. 200ft. spool and Jamp. Weight — 


, BOOK etre 


Address 





variable focal length from 15 to 25mm. to ‘ne 
the size of your room. Price £33 or deposit of €7 
and {2 monthly instalments of €2/6/7, 








ee 
A 
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MURAY For 


EDITING 
‘M & MHB’ viewers 


NOW from 
8.18.6 
only! 





THE RESULT OF 3% YEARS’ EXPERIENCE IN SPOOL MANUFACTURE 


“METALLO-PLASTIC” EASILOAD SPOOLS 


ACTINA-POSSO 


In heavy gauge SQUARE PLASTIC CONTAINERS with Stacking Recesses 


For convenience 
in both 
PROJECTING 
and 
STORAGE ! 
For 8, 9-5 and 
i6émm. 
200ft. 7/6 per set 
400ft. 9/9 per set 
also 
ALL-PLASTIC 
Spools and 
Round Cans 
200ft. 4/6 per set 
400ft. 6/6 per set 


EFFICIENT 
ROBUST 
AND 
PRACTICAL 


Picture Size 
2" x if" 


In 3 Sizes 8, 9.5 and 16 mm. 


Model M with ground-glass screen £8 18 6 
Model MHB with high-brilliancy screen and 
hood (asillus.),€9 19 6.Rewinds £119 6. te INDISTORTABLE FLANGES 

Most Brilliant Illumination in its price range %e LIGHT, ROBUST AND OF ATTRACTIVE APPEARANCE 


Also PORTAY and KINAY te METAL CORE AND FINGER SPRING CLIPS for positive and quick 
EDITORS anchoring of film on Metallo Plastic Spools. 


\/ THE Built tor lasting % My 
4X) HALLMARK ~ EXCELLENCE |“ Siaiily <9 





GRA STABILORET 


CINE TRIPOD WITH 
ELEVATOR 


operated by crank 
handle. 





FOR QUALITY SCREENS AT LOWEST PRICES 
FROM THE LARGEST MANUFACTURERS IN EUROPE! 


gxelleP” 


FULLY BOXED 








WIDE RANGE 

UP TO 80 x 60in. 
IN WHITE AND 
BEADED 
SURFACES ON 
STRONG NO- 











With the well 
proved ribbed 
Stabilo legs. New 


MATERIAL 
EXCLUSIVE 


mana | 
| 


A 


Sim) - CORED = SELs-ERECTIO’ 





from £1/15/0 White 24 x 18in. 
from £5/19/6 White 40 x 30in. 
from £5/9/6 White 40 x 30in. 





STEVO 
BLITZ 
STIRETTA 


} 
Tay CURL WOVEN 


MODELS 

OF UTMOST 
EFFICIENCY 
THE 
ORIGINATORS 
OF THE 
SELF-ERECTING 
SCREEN 





type of panoramic 
CINE HEAD. 


Pressure studs for easy closing of the legs. 
ELEVATOR allows for vertical track shoot- 
ing. ELEGANT, ROBUST, PRACTICAL, 
1135 (5 section), extends 20in. to 62in, 
1136 (6 section), extends I5in. to 53in, 
1136 48 . 7.85 

1135 4£8.18.2 


From ACTINA stockist dealers or write for Summer 1961 Catalogue to: 
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CITY SALE AND EXCHANGE LTD ; 


WALLACE 
HEATON 
COMPANY 


63-66 CHEAPSIDE E.C.2. 


CITY 1124-5-6 


A NEW BOLEX POGKET GAMERA 
With Improved Lightmeter and Backwind 


Similarly built to the previous world-famous B8L and D8L cameras, these new models incorporate 

many new features making them the most versatile pocket cameras on the market. 

They retain the famous ‘‘behind the lens’’ photo cell meter which measures the exact amount of light 

reaching the film, but the electric cell is smaller and more sensitive, giving even greater exposure 

accuracy than in the previous models. An adjustable built-in caleviator dial, giving the galvanometer 
uide number is now fitted to the door of the camera. This sows at a glance the setting required for 

all three lenses: wide angle, standard and telephoto. No further adjustments are necessary for filters 

and hoods. A gear operated backwind with audible indication of frames wound back is fitted. This 

feature used in conjunction with the shutter fade produces a nice transition from one scene to another. 
New type optical viewfinder incorporates 5-5- tata 25- and 36-mm. focal lengths. 

BSL with f/|-9 YVAR fixed focus lens : 

BSL with f/1-8 YVAR focusing lens 

DBL with f/1-8 YVAR focusing lens 

DBL with f/1-5 Switar focusing lens éitl 
Beautifully finished in black leatherette and satin chrome 

Hire Purchase Deposit 20 per cent. and Balance in twelve months. 


BUY SECONDHAND APPARATUS WITH CONFIDENCE—ALL EQUIPMENT 
HAS BEEN CAREFULLY SERVICED AND IS GUARANTEED. 


USED CINE CAMERAS 8mm. Kodak Brownie li, f/1-9 lens £1215 0 PROJECTORS 


475 5 6 
86 5 0 
4943 4 
os 





8mm. Bell & Howell Autoset Magic Eye, with 
f/1-9 lens 431 10 6 
8mm. Bell & Howell Autoset Turret, with three 
lenses, Electric eye £49 19 6 
Bauer ‘‘88'’F. Fully Automatic exposure control, 
f/1-9 lens £37 10 0 
BS Bolex with {/1-9 focusing lens, 5 speeds 
445 0 0 
C8 Bolex {/2°5 lens, 7 speeds 429 17 6 
8mm. Bauer ‘88’’B, Built-in coupled meter, f/1-9 
lens, 4 speeds 435 17 6 
8mm. Eumig Servomatic, Automatic Exposure 
control, f/!-8 lens . a29 10 0 


8mm. Zeiss Movikon f/1°9 lens in focusing mount, 
4 speeds £25 15 
lémm. Bell & Howell model “‘i41"’ Magazine 
loading, f/1-9 Lumax focusing lens, 4 speeds 
£26 10 0 
8mm. Bell & Howell Sportster, fitted with f/1-7 
T.T. Hobson coated lens in focusing mount and 
14” £/3-5 Cooke telephoto £39 10 0 
BSL Bolex, f/1-9 Yvar, built-in Meter Shutter Fade 
£69 10 0 
8mm. B. & H. Sportster, {/2°5 lens, 4 speeds 
£15 15 
8mm. Admira 8F, f/2°8 lens, built-in Meter 
£19 19 


16mm. Bell & Howell model *'631"’ 750/1,000 watt 
lighting, stills and reverse projection, complete 
with new 12” speaker and new transformer 
°° 
6mm. Bell & Howell ‘640°’ optical and magnetic 
sound, 750/1,000 wate lighting, stills and reverse 
projection, 12” external speaker and Deluxe 
transformers, as new 299 0 0 
8mm. Eumig P8M High intensity lighting, stills and 
reverse projection, Power rewind £30 0 0 
8mm. Specto ‘500" Pre-Heating lamp control 


8mm. Eumig C3R, with 3 lenses Turret and coupled 
£52 10 0 


Sram. Agfa Movector 8-volte 50-watt Lamp and 
exposure meter, 3 speeds 435 0 0 


8mm. B. & H. 624B, f/1-9 lens £i9 i9 Case 





OUR FAMOUS BLUE BOOK covers all the latest Photographic and Cinematograph 
Equipment—With 224 Pages and /|,000 Illustrations is the most COMPREHENSIVE 


CATALOGUE IN THE COUNTRY — — PRICE 2/- POST FREE 


NIZO HELIOMATIC ‘REFLEX & & 
FOCOVARIO CINE CAMERA 


Built to the very highest standards and based on the well proven Nizo 
Heliomatic the “Reflex 8" meets all the requirements of the advanced 
amateur. 

Features include: 

@ Reflex viewfinder which shows the exact image registered by the 
taking lens. This eliminates parallax errors and ensures that pic- 
tures are always sharp. 

@ Three lens sliding turret heads, fitted with 65 mm. f/1-6 Roden- 
stock Helegaron wide angle; !2:5mm. f/|-9 Rodenstock Ronar 
Standard; 36mm. f/2:8 Rodenstock Euron Telephoto. Lenses in all 
focusing mounts and matched optical finders. 

@ Built-in coupled exposure meter to lens iris. Can be adjusted while 
filming should light conditions change 

@ Back-wind for dissolves and built-in frame counter. 

@ Five Governor controlled speeds and single frames. 





FOCOVARIO ‘8’ 


i399 19 0 


REFLEX ‘8’ 


Attractive two-colour hammer finish with highly polished bright parts 
Deposit £28.0.0 and Twelve monthly payments of €9.18.11. 


THE FOCOVARIO model has similar specification to the Reflex model but is ficted with the famous Angenieux {/1-8 Zoom lens with 
a zooming range of Imm. to 36mm. The Reflex viewfinder is parallax free. Focusing and exposure can be controlled throughout. Price £139 10 © 


HOLD-ALL Case, takes camera with Pistol grip fitted ee ey 


HIRE PURCHASE TERMS: 20, DEPOSIT & BALANCE IN 12 MONTHS 
For all Your Cine Requirements write to 66 Cheapside, EC2 
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Instant Credit 


ee es finest Bin projector valuell | SAVE £10 ON BOLEX B8SL 
by purchasing the entire factory oy NOW 


output to the U.K., tremendous 


gn ; b od “hs 
Dixons | lust compare the Astro specifica ff | rmi@mONLY £59 .19.9 


tions with any other projector i : 

under £50. Order by mail and H P= | Gee P immensely popular its 

see for yourself on seven days’ . price can be reduced, that’s 
1 ”* the story behind this great 


free trial. 
price reduction. Now you, 
Only Dixons huge buying too, can have supreme aaa 


— permit the | .0O fessional quality with this 
easy-to-use Swiss cine- 
Slashed from £37, - ’ camera, built with the pro- 


: pa cision of a fine Swiss watch. 
500 W. vaaeates LAMP is included in ° Yvar f/1-9 normal and f/2°8 
price. Very cool running due to powerful a telephoto lenses, built-in 
blower and extra large finned lamphouse light-meter with photo- 
with aluminium thermal screen. COATED electric cell immediately 
{/1-S HIGH DEFINITION projection lens of behind taking lens, absolutely smooth-running motor. 
20mm. focal length gives crisp pictures 50 Your crispest, clearest, most colour-true, movies ever. 
larger than conventional 25mm. GATE £6 DOWN and 8 monthly payments of £7/5/3 or 
STOPS ** SPLICE JUMP” by ingenious side £12 DEPOSIT and 12 monthly pay- 
tension springs. Ali-nylon gearing for quiet ments of £4/6/- or 18 of £3. 

running. FEATHER-TOUCH MICRO 

SWITCHES control interlocked lamp, motor FE a Re md com BOLEX matey x! 8 
and blower operation. Fully variable range BSL with Yvar {/1-9 lens asa ii 9 
of speeds. 400-FEET SPOOL ARMS give full D8L with eet f oy we < 489 4 & 


half-hour’s show. 
Five Year Guarantee. Case 37/6. ALL ON 10% DOWN AND EASY TERMS 


and 8 monthly payments 

down of 60/6 or DEPOSIT Title your own Home Movies with the 
£5 and 12 of 35/-, or 
18 of 24/3 inc. lamp MINORI Handy Titler 


Title your own home movies—the final satisfaction in 
8mm. cine. This lightweight Minori Handy Titler is quite 
inexpensive, yet extremely robust and very easy to 

assemble. Supplied 








The Wonderful, Fantastically Popular Gnly 5.7.4 aick Tisties 


ror for dead centre 


: Ei; Title positioning. 
. Marvellous fun. 
ADMIRA 8mm. Cine Cameras 1p el ace} | 10/- DOWN 


and 8 monthly pay- 
ments of 13/-. 


They sell like hot cakes simply because they give unapproachable 
value for money. Both these fine cameras are manufactured with New British Z \ 8 Project 
the utmost precision, and offer every feature for advanced movie- ee ee en ee 
making at an unbelievably low price. Come to any Dixon Branch ONLY PECT REYLINE 
and see for yourself—or fill in the order form now. Remember, £33.0.04% ” Ma Mae British 
they are sent on 10 days free trial and have a 2-year guarantee. a lone Projector 


Sensational new Magic Eye 8mm. camera With new superfast lenses Complete with Lentar Vario focus 
lens 15 to 25mm. incorporating 


6 
ADMIRA SF ADMIRA 8 | iA i N & 4 { the 150-watt Tru-flector Lamp 
' 12 . with special contrast switch con- 
js q 9 fa -\ trol which can give a lamp life in 
} : “hs \ excess of 100 hours. Variable 
£24 ° 10 . 0 = : me * motor speed control !4-24 f.p.s. 
. 0 | spool arm capacity 400ft. Fast 
The ‘‘Magic-Eye”’ built-in t rewind complete with carrying 
exposure system ensures case and spare spool Facilities for 
perfect colour movies in : 4 attaching tape synchroniser unit. 
the simplest possible ‘ a ae oN 5 £3 ant sauen 
way. Just line up a pointer &j { As “or DEPOSIT €7 and 12 mthly 


th epie d th ° ; 
tame 4 © eee. Thess” : ; e : ’ pymts of £2/6/9 or 18 of €1/12/6. 


nothing else to do! The : = 
fixed-focus {2°38 Mirar . : { 
lens gives pinsharp pic- . = |i : . EUMIG P8M 
tures from 3ft. to the . _ 
horizon. Professional 7 : 
eee: drive. Slim fit- Stim-built twin lens turret 8mm. cine : oS £36 ° 0 * 0 
— and shape gives camera with f/!°9 normai and {/1-9 tele- . ‘ This recently re-designed 
rock-steady movie pic- photo jenses. Parallax-corrected view- a Sum. cine prejectar gives 
Word mere oe etc. finder. Motor has cut-out to avoid slow- 4 even better, brighter, more 
§ oe roa den _ down. S speeds to 48 f.p.s. and backwind. ‘ 3 sharply-defined movies than 
Trial for only a oS ays Fre® Sprocket feed for rock-steady pictures. . before. High intensity pre- 
and 8 monthly pay- pa o centred lamp, single frame, 
WN set sseitesrara en ctale £4 DOWN ions ot ater we ot IS 
ments of 35/- or 18 of 24/3 F Onen'y DEPOSIT £9 and 12 monthly payments of wind. Big, bright movies from 
ov . 64/6 or 18 of 45/-, E.R. case £4/5/-, this splendid machine. A really worthwhile investment 


SENT ON 10 DAYS’ FREE TRIAL: AT YOUR NEAREST DIXON’S NOW] £4 DOWN 32¢8mon:hlyprymencsof86 -or DEPOSIT 


Dixons. 
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DIXONS BRING YOU THE WORLD’S FINEST 


ZOOM 


See, sight, and zoom straight away to 
the exact degree of magnification or 


CINE-CAMERAS 


wide-angle you require—that's how easy it is with a Zoom movie-camera 


from Dixons. 
choices. 


£88 18 II 


Enormous versatility 
from tremendous f/!'8 
Zoom lens, ||-5mm. to 
33mm. Singles lens re- 
flex viewfinding system 
with dioptric adjustment 
image. Three-stage shutter 
ntermittent run 


gives unreversed 
release for continuous run, 
and single frame. Seven filming speeds. Vari- 
able shutter pled to exposure meter. Film 
footage counter automatically registers un- 
used portion of film Cable release holder 
socket. Release safety catch 


£9 DOWN and 8 monthly payments of 


£10/15/- or €18 DEPOSIT 


That’s why zoom movies are such perfect movies 
things exactly as you want them. So easy to buy from Dixons. 


Remember that a zoom lens gives you an infinitude of 


you get 


KONICA ZOOM 8 


This new improved model of 
the Konica Zoom 8 is 
uniquely designed for super 
convenience and perfect film- 
ing Your subject zooms 
towards you with a twist of 
the zoom lens, a V-Hexanon 
{/2 anastigmat of marvellous E 
precison, comprising 8 ele- & 
ments in 4 groups. Auto- & 
matic exposure meter shows 
indicator in the viewfinder Em 
itself. Four shooting speeds 
16, 24 and 48 frames per sec 
and sin ne exposures 
Ever-steady motor running is 
provided by e c battery 
drive. An absc b 
cine came r 

nthiy 


£10 DOWN ; ats oneh 


es of hb/6/-; or (18 


gle frar 


> want the 


EP 
monthly paymen 
of £3129 


DDL 
SPECIAL ANNOUNCEMENT 


Dixons 


For the convenience of all customers, 


have pleasure in announcing 


LATE 
NIGHT 
OPENING 


during the Summer. This will be on Friday nights 
except at Bristol and Liverpool, where it wili be 
on Thursday nights. And, of course, all branches 
are open 9-6 every weekday, including Saturday. 


BIRMINGHAM 
BRIGHTON 
BRISTOL 
LEEDS 
LEICESTER 


11-12 UNION ST. 
TEL. CEN 8511 


THE CLOCKTOWER 
TEL. 25622 


72 PARK ST. 
TEL. 22511 


89 BRIGGATE 
TEL. 23211 


32 GALLOWTREE 
GATE. TEL. 58511 


83 LORD ST 


LIVERPOOL 
READING 
SOUTHEND 


and 12 monthly payments of £6/7/3 or 18 of 
£4/8/9 or 24 of €3/83 (pistol grip €52/4 
extra, case £5/16,/5) 


EUMIG C5 ZOOM £117 83 


TEL. CEN SOLi 
70-71 BROAD ST. 
TEL. 50911 

32 HIGH ST. 
TEL. 65611 


ELMO 8S 
ZOOM 
AUTO EYE 


£83 12 6 


Particularly 
through-the-len 
lax free focusing 
lens reflex s 
Speeds of 12, 16 
f.p.s. and single fra 
exposure al 
ures automat 
rect with b 
eye (manual! lens 
winding gives r 
subject Z-O 
did movie camera 


£8 DOWN 


ments of £5,196 


easy 


93-95 ST 
BAT 6611 
12 LONDON ROAD 
CRO 9511 

3 STN. PDE., HIGH ST- 
NORTH. GRA 9511 

185 STATION RD 

EDG 7011 

273 HIGH ST. 

TEL SL 23211 


JOHN'S RD 


CLAPHAM JCT 
CROYDON 
EAST HAM 
EDGWARE 
SLOUGH 


M fantact 


A tremendous new 

camera with fantastic 

precision lens (10mm 

giving electrifying zooming 

Eumig precision gives you top defini- 

tion all along the line. Through-the- 

lens reflex viewing. Fully automatic exposure control 

Electric-driven ver-steady running. Com- 

plete with cable release, push-on eyepiece and lens 
* dusting brush. A supreme Zoom cine-camera Pistol 
. grip €3/18.6. Hold-all €5/10/5. 

£12 DOWN and 8 monthly payments of 

£14/3/3 or £24 DEPOSIT and 

12 monthly payments of €8/7/6 or 18 monthly pay- 
ments of £5/16/9 or 24 monthly payments of £4/9/9. 


effect. 





motor for e 


For Instant Credit 
Nine out of ten Dixon customers 
pay only a small deposit and take 
credit goods away INSTANTLY. 








g>n>nn202920399999 3c ccceeCECEEEEG 
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A Cine-Camera for 
only £1270! 
KODAK BROWNIE 8 


" Send on 10-Day Free Trial 


As new as tomorrow 
The spanky-new Brownie 
8 with the astonishing 
new low price. impos Carrying 
sible they said—-but it's as fo 
here! Fine f/!:7 lens 
enclosed optical finder 
set-as-you-see exposure 
dial, quick easy loadir 
long even (35 sec.) pe n 
before rewinding, motor cut-out. Handy fit-the-finger 
bar-type shutter * release for steady pictures. Easy as 
winking to operate. Full Kodak reliability. 30/6 


£1 DOWN 24 2 const pers monthly DIXON HOUSE, 128-136 HIGH ST. 
payments of 17/9. EDGWARE, MIDDX. EDG 7011 


if l am any way | may return the equipment for refund. Include at no extra deposit 


x 40° £5/19/6 () Yes () No: Accessories 


mot sat 


Case (es No: Brilliante Radiant Screen 40° 


lows 


| enclose € as deposit, balance months 


NAME 
A6/7 
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DOLLONDS| @ 


LOOK FOR THE OWL IN THE WINDOW 


THE CINE CAMERA YOU WANT 
THE OWL AND BUY WISELY! 


FOLLOW 


S$ AT DOLLONDS 





Rell and Howell |Smm. EUMIG C5 Zoom Model | 


Sportster V 
ream. 
Zoom 
Camera 
For focal 
lengths from 


9mm. to 27mm. | 


@ Viewfinder image ‘‘zooms”’ 
with the lens to show exactly 
what goes on the film 
{/1-8 is maximum aperture at 

all focal lengths. 
@ Universal or selective focus, 
as you wish 

@ Price includes Pistol Grip (which is detachable) 


@ Price includes English Hide Compartment Case 


@ ELECTRIC-EYE com 


for you 


putes the correct exposure 


3-way starting button for normal, slow-motion and 


single shots 


@ Normal /Siow-motion change-over and back again 
with camera running 

° - 
£105. 


r Deposit of €21/11/1 with 
£5/2/8 or 24 at £4/0,6 


18 monthly payments of 


* mm. Ricohmite Ss E 


A slender streamlined cine 
camera of remarkably neat 
built- 
ising 


A 
roportions V¥ith 


mn exposure meter 
needie Matching sys- 
tem through the view- 
finder. Film speed settings 
from 10 to 40 ASA. This 
camera is electrically 
driven at (6 frames-per- 
second by two peniight 
batteries. [3mm. f/!-8 
Ricoh lens with reflex type 
viewfinder having three 
frames for standard, wide- 
angie and telephoto lenses 


£36.17 .6 


Or Deposit of £4/17/6 with 8 monthly payments of 
£4/4/-. Shortly available: Set of Wide-Angle and 
Telephoto Lenses €13/19/-. 


the 


Here is the latest camera from Eumig ! Something | 


really new—a fresh design entirely. it is a reflex zoom 
camera, covering focal lengths from 10 to 40mm. The | 
reflex viewfinder collects 15% of the light entering the | 


| lens by means of a prism placed before the diaphragm. 
| The result of this is that the viewfinder image is | 
| always of a standard brightness, whatever the aperture 
| in use. Full aperture is f/1-8 and exposure control is 


| meter. Zooming control is manual by the large wheel 


automatically governed by the built-in exposure | 


| at the camera side. The film is driven electrically by 


five 1-5 vole penlight batteries which will expose 
twelve double-run films at 16 or 32 f.p.s. The zooming | 
control also incorporates a focusing control; focus | 
is observed visually in the viewfinder. | 


£ii7.s.3 
Holdall Case £5/10;5. Price complete with case is | 
€122/18/8. or Deposit of £24/18/8 with 18 monthly | 


| payments of €5/19/9 or 24 at €4/13/11. Pistol Grip is 


| €3/18/6 extra 


| together 


| 


| 


| Variogon 


| Motor 


| 


| 


Simm. 


‘Nize F ocov varie ~ 


| embodying 
| manufacturer 


Sram. 
Kodak 
Brownie 
‘s’ Movie 


@ Load with a roll of Kodachrome 8mm. colour 
airn. 

@ Wind the motor and set the “‘Weather’’ 
dial to the prevailing conditions. 

@ Sight your subject and—SHOOT |! 

The result is 50ft. of colour film ready for projection 

when you receive it back from processing. 


| Wi th f/2-7 lens and the simplest camera to operate, 


you're ready to make your own movies 
8mm. Brownie 8 Movie 
Or Deposit of £1/7/- with 8 
monthly payments of €1/8/I1 


in colour ! 
LY 


£i2.7.0 





Weston Master IV 


A brand new, completely redesigned Weston Meter 
the long experience of this famous 

You'll want one of these when you 
see it ! Beautifully styled, easy to read and use, tough as 
they come, a thoroughly reliable and long-iasting guide 


| to perfect exposures for Still and Cine photography 


The combination of Zoom lens and reflex focusing, 
with lens-coupled exposure control by | 
built-in meter, makes this Nizo model hard to beat 
at any price. Fitted with the famous new Schneider | 
/2°8 10-40mm. lens in focusing mount. 
Speeds of 8, 16, 24, 32 and 48 frames per second. 
will take 16$ feet of film at one winding. | 
Uses standard 8mm. double-run film giving 50 feet 
of film for projection after processing. 


S139 .10.0 
Or Deposit of £28 10/- with 18 monthly payments of | 
£6/15/9 or 24 at £5 6/4. 


j 
| 
| 
| 
| 


ESTON MASTER Iv 


w 


g 


Greatly increased sensitivity 
Pointer lock holds ae 

Rating up to 16,000 A 

Most of the casing is ~~ steel 
Also designed for cine use 

High and low light scales 

Light value window 


£9.18 .6 


Complete with leather Zip case 
> om of €1/18/6 and 8 monthly payments of 





AVAILABLE THROUGH EVERY DOLLOND PHOTO SHOP 
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CROYDON : 12, George Street. Tel. CROydon 0781 

§. HARROW : 537, Pinner Road. Tel. UNDerhill 1202. 
KINGSTON : 30-32, Thames Street. Tel. KINgston 2060 & 4187. 


PROVINCIAL : 

BRIGHTON : 33, St. James's Street. Tel. Brighton 681662. 
BOLTON : 21, Market Street, Tei. Bolton 25100 
CANTERBURY : 38, —_ Street. Tel. Canterbury 2483. 
CARDIFF : 95, Queen Street. Tel. Cardiff 27160 
DONCASTER : 26, High Street. Tel. Doncaster 2322. 
pty 29, High Town. Tel. Hereford 2746. 





Tel. L’ pool Centzal 6711. 


LIVERPOOL: 71, Bold Street. Tel. L’pool Royal 1882. 
MANCHESTER - , Deansgate. 

Tel. Manchester Blackfriars 8897. 
MIDDLESBROUGH: 25,  Aaatherpe Road. 

Tel. Middiesbrough 3. 
NEWPORT (MOW.): 8 , 

Tel. Newport 6360 
NORTHAMPTON : a, Abington Street. 

Tel. Northampton 1744 

SALISBURY: 17 & 19, Catherine Street. Tel. Salisbury 25 
SOUTHAMPTON : 59-61, New Road, Six Dials, 

Tel. Southampton 22150. 
SWANSEA : 34, Castle Street. Tel. Swansea 54420. 
YEOVIL: 2, High Street. Tel. Yeovil 490. 














AMATEUR 


CINE 


WORLD 


FOUNDED IN 1934 


EVERY THURSDAY Is 3d 


Vol. 2. No. 25 
(Old series Vol. 26. No. 25) 
13 July 1961 


Edited by 
GORDON MALTHOUSE 


Technical Editor 
BRIAN WATKINSON 
M.B.K.S. 


Advertisement Manager 
TREVOR JONES 


Presenting This Week 


How the Screen got its Voice Stanley 
Watkins 

Skin Diving with an Electric Eye. Horace 
E. Dobbs, B.Sc. 

8mm. Viewpoint. Double Run 

Correspondence 

Character Plotting. Proteus 

Making a Start. H. A. Postlethwaite 

The 9-Smm. Reel. Centre Sprocket 

ideas Out of the Air. Jack Smith 


Dealing with Flutter and Wow. Franc sé 
Williams, M.Sc. (Eng.)} M.1.E.E£., A.C.G.1 


Telescan. Flying Spot 
Your Problems Solved 
Collector's Corner. Kevin Brownlow 


News from the Clubs 


© 1%! 
FOUNTAIN PRESS LTD 


FOUNTAIN PRESS LIMITED 
46 CHANCERY LANE . LONDON WC2 


Telephone: CHAncery I4!! (10 lines) 
Telegrams: Nufotog. Holb. London 


Advertisement Offices: 


London: 46 Chancery Lane * London WC2 
(CHAncery /4!!) 


Manchester: Cleveland Buildings 94 Market St 
(Deansgate 300!) 





HOLIDAYS AND HIGH STANDARDS 


WHICH OF US was right? asks George Sewell at the tail end of a short Odd Shot 
in this issue. So bad was the weather during his holiday trip through France 
and Switzerland that he exposed only 25ft. of 16mm. Kodachrome, “‘yet all 
around me”, he comments, “folk were happily popping away with their 
8mm. cameras”. Were they right to do so? Was he carrying his passion for 
good picture quality too far by keeping the camera in its case? 

We think they were both right, but if we had to take sides we'd line up 
behind the folk who happily popped away. Most amateurs must have been 
faced with this situation at some time. If you fail to come back with a film 
souvenir of your holiday, you are likely to reproach yourself for ever after- 
wards. Certainly we still think with regret of lost opportunities, even though 
the voice of commonsense says they were not really opportunities at all, and 
that any film taken might itself have been a constant reproach 5 

But the fact is—and we are far from suggesting that it applies to Mr. 
Sewell—film making on holiday is always something of an effort, and bad 
weather which makes it difficult for us to bestir ourselves is often the excuse 
we are unconsciously seeking. We know our contributor is perfectly sincere 
in declaring that he cannot put up with bad picture quality, but we do 
question whether the image quality of shots taken in dull or rainy weather 
must necessarily be bad. They will lack the sparkle, richness and contrast 
of the colour film taken in sunshine, but then so will the original scene, and 
no one will suggest that a blanket of cloud makes a village street artistically 
bad 

This tantalising situation does nevertheless have a face-saving element 
for it points to the inadvisability of trying to plan a holiday film in sam 
much detail in advance—a get-out which most of us will gladly seize on. 
It also answers a criticism which some regular readers of Odd Shots might 
well make. Knowing that Mr. Sewell travels widely in the course of his work 
as a professional film director, they might suppose that it could not have 
mattered very much to him whether he took any shots or not. He must have 
plenty of Switzerland already, and in any case there would surely always be 
another time. g 

But, oddly enough, he had never visited it, and was therefore looking 
forward to the trip and the film he proposed to make with as much enthusiasm 
as any first-timer. And we know the film was very much in his mind because 
he had gone to the length of committing many of his thoughts about it to 
paper. 

When the shots you had eagerly looked forward to taking prove imprac- 
ticable and the mental image you had conjured up never materialises, it is 
not surprising that you should give up when the more easily satisfied go 
happily on. You become a victim of your own high standards. Far be it 
from us to suggest that you should not aim as high as you dare, but we do 
suggest that you should not set 
your sights as high as Mr. Sewell’s 
until you have his experience to 
help you reach the target. 

We are well enough aware that % 
we are laying ourselves wide open 
to criticism in counselling this, 
but we are still thinking of those 
lost opportunities. We are uneasy 
because we doubt if, had we made 
a film of that never to be repeated 
event all those years ago, its 
technical imperfections would still 
reproach us. Experience brings 
tolerance and—who knows?— 
might have enabled us to have 
made something of the shots we 
did not take while others were 
happily popping away. 


THE SOGGIES 


“I’ve got everything set up ready for that 
‘pan’ shot you wanted to take.” 





50 


The history cf the talkies con- 
ventionally begins with The Jozz 
Singer. But before that came the 
Vitaphone demonstration pro- 
gramme of 1926 and before that a 
series of experiments, beginning 
almost 40 years ago with the adding 
of a commentary to a silent cartoon 
made to recruit staff. Through- 

out this period, Stanley Watkins 
was at the centre of events, first at 
Western Electric and then as 
Vitaphone’s chief engineer. Below 
are his recollections of the 
revolution he helped to bring about. 


HOW THE 


Screen Got Its Voice 


WHY WAS IT that sound came when it did and in the way it did? 


BY STANLEY WATKINS 


Since the cinema 


was invented people had been trying to make talking pictures—I saw my first talkie in 
f ) £ ) 


1909 
the theatre 
there was 


ind music halls. 


nothing to compare them with—but as soon 


but none of the early attempts made the grade. What they were up against was 
This had not been so for silent pictures 


when they came 
as sound was added the 


comparison with the live stage was inevitable and, the sound of those days being what 


it was, fatal 

What prevented anyone from making a 
good enough sound picture before the 
1920’s was simply lack of power. If the 
entire population of Greater London were 
to talk at the same time they would gener- 
ate only enough energy to light one 100w. 
lamp. A single voice therefore is not much 
to operate a recording device and this 
explains why the early acoustic recorders 
had to be strained to the very limit of their 
efficiency, which meant they had to 
sacrifice quality. For the same reason 
there was a further sacrifice in reproducing 
the sound from the record. The net result 
was an unnatural tinny sound, and without 
much volume at that. 

The turning point came when Lee de 
Forest added a third element to the 
Fleming electron valve and the electric 
amplifier was born. Unable to develop it 
with his own resources, Forest sold his 
“Audion” to the Western Electric Co. in 
1912.* The first results were seen in long- 
distance telephony (1914), but the Western 
laboratory (subsequently Bell Telephone 
Labs.) had never confined its activities to 
telephony alone. Recording sound was a 
constant preoccupation and the group I 





*JA sad postscript must be added to Mr. Watkins’ 

talk At the age of 87, Dr. de sores died in Holly- 

wood a fortnight ago (une 30), 55 years after his 
invention of the triode aie 


OOOO OO OOOO OOOO OO) 
* English-born and now living in 
London, Mr. Watkins told part of the 
Vitaphone story to a National Film 
Theatre audience a few weeks ago. 
This more detailed account is based 
on a tape he recorded for the archives 
of the British Film Institute and we 
are grateful to the B.F.!. for per- 
mission to make use of it. Our thanks 
atso to the National Film Archive and 
Warner Bros. for the Vitaphone stills. 


ee ee 
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b 


was in went to work on the electrical 
method of making gramophone records. 
Around 1924, we had this ready for 
commercial use. 

By then, however, our group had 
already got involved in films. The company 
was in the habit of sending out lecturers 
to the universities to attract young men 
into the labs., and one of the exhibits 
they took with them was a film that 
explained the workings and uses of de 
Forest’s valve. The film, of course, was 
silent, and the lecturer would supply a 
running commentary, but now it was 
decided to give him a breather by making 
a recording to go with the film. 

The job fell in my lap. I practised a 
commentary, recorded it, and we gave our 
first public showing at Yale University in 
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The Vitaphone crew at work in the Man- 
hattan Opera House. Noise from the 
camera was suppressed by the soundproof 
cubicle (right) but noise from traffic outside 
remained a problem, despite walls 4ft. 
thick. In the end, filming was done between 
11 p.m. and 5 a.m. when all was peaceful— 
except for all-night blasting operations on 
a subway extension almost directly below. 


1922. Amplifiers weren’t as reliable then 
as they are now, so on the evening of the 
performance I sat concealed with a micro- 
phone and script, the idea being that if the 
recording failed they would switch over to 
me and I would carry on. 

In the event, this picture and record 
combination was such a success that we 
were encouraged to go on and make a real 
talking picture. We had everything we 
needed except an accurate means of keep- 
ing the picture and record in step. At 
Yale we had done it manually. The record 
turntable was up in the projection room 
and there were two counters, like the 
mileage counters in a car, mounted side 
by side. One was run by the turntable and 
the other by the projector—the operator 
had to keep them reading the same by 
varying the projection speed. This was all 
right for a commentary but not nearly 
close enough for dialogue, which calls for 
sync. to the nearest frame. I can’t remem- 
ber what methods we used for coupling 
the recording machine and the camera at 
this stage of the game, but later we 
devised the system of interlock motors 
that subsequently became standard in the 
movie studios. 


Whistle Not Wetted 


Given a small room in the labs. for an 
experimental studio, we moved our 
recording apparatus in and set up lights, 
etc. The camera was a bit noisy, so we 
built a shed on a flat roof outside, put it in 
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that and did our shooting through the 
window. I had the dubious distinction of 
being not only the first director but also 
one of the first actors. I said a few words 
about what we were doing, struck a gong 
and played a little tune on a tin whistle. 
You may recall it when I say that the 
words that go with it are 


How dry I am, 
How dry I am. 
Nobody knows 


How dry I am. 


This was that interesting time when it 
was against the law to buy a drink. I like 
to think that the success of talking pictures 
was due in some small measure to the deep 
and sincere feeling I was able to put into 
that tune. 

We used singers, speakers and even a 
small band, and when we had some 
sample films that we thought were good 
enough, we invited the top movie people 
to come and see and hear. Our most 
distinguished visitor was Thomas A. 
Edison—after all, he had made the first 
talking machine, some of the first movies 
and was one of the first to have a go at 
talking pictures. He was an old man when 
he came to us and two things stand out in 
my recollection of him: that he said our 
sound was very good, and that he was 
extremely deaf! 


No Future In It 


The movie men said that we had a very 
clever and amusing toy, but they, thank 
you, were quite all right as they were. 
It wasn’t box office. The public didn’t want 
talking pictures. In extenuation, we must 
remember that they had an enormous 
investment in silent films and that it would 





Visiting Vitaphone to appear in the opening film: **¢ 


Harry M. Warner, 


W. G. Rich, Herman Heller, Henry Hadley and Sam L. 


cost them a lot of money to change over 
to sound. 

By the end of 1924, we had been turned 
down by nearly all the big Hollywood 
producers except the Warner brothers, and 
they hadn’t yet been to a demonstration. 
Then one of our engineers persuaded Sam 
Warner, a personal friend, to come and see 
what we had. Sam fell for it hook, line and 
sinker. Of all the movie people, he had the 
what this going to 


vision to see was 


mean 


“But No Talking!” 

Sam brought his brothers along. When 
they had sat through our little show, 
Harry Warner, the eldest and head of the 
firm, said “This is it!’” He was particularly 
taken by our little ban “We'll have 
music specially written and recorded for 
all our features, so that even in the smallest 
houses they'll have the so d ofa 
orchestra,” he declared. ““And to fill out 


ammes we'll make shorts 


great 


the progr 
famous musicians. But’ he 
don’t want 
that the p 
that talked. 


Now the fun 


added, “we 

dialogue.”” He too thought 

iblic wouldn’t stand for pictures 

really started. Western 

Electric had already arranged with a New 

York promoter, Walter G. Rich, to form 
' 3 


an Organisation to exploit sound films. 


The Warners decided to joir 
taking to furnish the studios, 
d personnel for an nental 

The Vitaphone Corporation was 


inder- 
lipment 
an expel pro- 
gramme 
set up, with myself, on a vear’s leave of 
absence from the labs. to get it going, as 
chief engineer 

As the C 
took over a few young engineers from the 
labs equipment into 


nucleus of ny ound crew, I 


and we moved our 


Will H. Hays 
(in front of monogram on curtain). Top people with him were (1. to r.) Stanley Watkins, 


rar of the Movies” 


Warner. 


MM 


Warners’ old Vitagraph studios in 
Brooklyn. The buildings were roofed over 
with glass—it was like working in a 
miniature Crystal Palace—and the echoes 
made the sound pretty bad, but matters 
improved when we found a room with 
masses of rugs and carpets which we hung 
up all over the place. Here we were to teach 
the Hollywood people how to handle sound 
and learn from them how pictures are 
made. 

We started on a programme of musical 
shorts, but we also made some with talk— 
comedians and the like. Sam Warner was 
in charge of production and he, unlike 
Harry, was confident that sooner or later 
dialogue would come into its own. 

At Vitagraph we got over our teething 
troubles, but it soon became obvious that 
these studios were quite inadequate for 
the opening programme with which we 
intended to launch this marvel on the 
unsuspecting public. So Sam and I 
scoured the city for a better hall—it had 
to be there rather than in Hollywood 
because what we wanted was musical 
talent and the best of that was in New 
York. Finally we picked the Manhattan 
Opera House, a large theatre with walls 
4ft. thick and thus reasonably sound- 
proof. We moved in, ripped out the seats 
in the stalls, boarded over the entire 
auditorium and started to film. 


Live Sound Gets Loose 


Among the many difficulties we had to 
iron out, a large proportion were from 
unwanted noises. In the silent days they 
lit the sets with carbon arcs and mercury- 
vapour lamps; both gave plenty of light, 
but the arcs were always hissing and the 
mercury-vapours had a mechanism that 
went Chk, Chk, Chk every now and then. 
We managed to get a lot of high-powered 
incandescents and peace reigned again, 
but one morning I came into my office and 
heard a new noise. Someone had collected 
a box of crickets for sound effects in a 
woodland scene and the wretched things 
had got loose; for a few weeks they 
provided a sort of signature tune. 

The old silent studios were rather noisy 
places. There would be carpenters putting 
up a set at one end and actors rehearsing 
elsewhere; a lady star would be having a 
close-up in one of the corners with her 
tame violinist playing mood music to get 
her in the right frame of mind for whatever 
it was she was emoting about. But a 
sound studio has to be as silent as the 
grave. This was particularly important for 
us then because we were still recording on 
discs that couldn't be edited, and as each 
one had to match a reel of film we had to 
record for 9 or 10 minutes without a break: 
it can run into a lot of money if you have 
a big orchestra and an expensive soloist 
repeating a 10-minute record too many 
times. 


(To be continued) 
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Your Personal 
Cine 
Consultants 





Respected the world over . 


ARRIFLEX EQUIPMENT 


A comprehensive range of Arriflex equipment is held in Stock at 
our 2? Oxford Street, 9 Cranbourn Street and 64 New Bond Street 
showrooms. Specialist staff who have been sent to the Arriflex factory 
in Mun.ch are at your service to discuss the various ways in which 
Arriflex equipment can help you with your filming. 


The main advantages of the Arriflex system are as follows : 
* REGISTER PIN which holds the film rock-steady during each 


exposure. 


OFFSET TURRET enabling the use of varying size lenses 


without cut-off. 


SIMPLE ADDITION of 400ft. magazine enabling continuous 

filming of up to |! mins. at 24 f.p.s. to be achieved. 

EASILY INTERCHANGED constant speed D.C. motors or 
synchronous A.C. motors for sound filming. Blimp can 
be fitted in a matter of minutes, giving complete silence of 


operation. 


MICRO SWITCH built in, which switches mechanism off 


when the film runs out. 


9mm. T2 Kinetal 
12:5mm. T2 Kinetal £78 
17-5mm. T2 Kinetal 75 
25mm. T2 Kinetal £50 
375mm. T2 Kinetal £34 
50mm. T2 Kinetal £75 
75mm. 72:8 Kinetal £75 


wey ow EQUIPMENT 
£96 


(00mm. T2°8 Kinecal 480 0 
iS2mm. T4 Kinetal “3s 0 
400 magazine “41 2 
Mag. motor 445 17 
Case for complete unit in 
aluminium 228 17 
Charge unit ais i7 


oo eec0°0 





GENEROUS PART EXCHANGE ON YOUR EXISTING EQUIPMENT 





WHEN YOU THINK 
OF ARRIFLEX — 
REMEMBER 
BENNETT. 








Angenieux L4 Zoom lens f/2°2 

75070 . £149 0 o| 
Angenieux 4 attachment 

change zoom to 12°5to 50... £20 15 0 | 


RANGE OF COOKE T2 KINETAL LENSES 
FROM 9mm. TO 150mm. FOCAL LENGTH 
INIMUM OUTFIT 7 


Arriflex camera body 
25mm. T2 Kinetal lens 
Battery 








£10 18 4 
e610 8 4 














, BENNETTS WISH TO BUY BOLEX HI6 REFLEX CAMERAS FOR CASH } 





‘The zoom lens cine 
that has set the style 
for the future ... 


Branches throughout West End & City. 
27 & 117 Oxford Street, W.!. 


117 Regent Street, W.!. 

9 Cranbourn Street, W.C.2. 
64 New Bond Street, W.!. 
85 High Holborn, W.C.|I. 
49 Cheapside, E.C.4. 

6 Old Bond Street, W.|. 


100 High Street, Watford, Herts. Tel. 


KONICA ZOOM 8 Model I! 


The most compact zoom lens Cine you’ve ever seen . 
The New Konica Zoom 8 is the most modern, compact and versatile Cine you can get. 


from the professional 


Specially Designed Zoom lens... 

The V-HEXANON {/2, f= 12 to 32mm., super 
anastigmat which gives superb definition comprises 
8 elements in 4 groups. Continuous change of focal 
length from f= 12 to f=32mm. and vice versa 
provided “‘zoom’’ effect 

Reflex Viewfinder ... 

Utilizes the main lens, and therefore completely 
eliminates parallax. Accurate framing is therefore 
assured even at the closest ranges. 

Cross-Coupied Exposure Meter... 

Actuated by the light reflected by the subject-matter 
gives indication by needle visible in the 

viewfinder field. Once the exposure meter is pre-set 
to the speed (ASA rating) of the film in use, 
foolproof exposure adjustment is effected merely by 
zeroing in the meter needle to the fixed index mark 
Choice of Camera Speeds . 

Four shooting are available 16, "24 and 48 frames 
per second in conjunction with remote contro! unit 
as wel! as single-frame exposures 


Tel.: GER 9953 
Tel.: REG. 3318. 
Tel.: GER. 9953 

Tel.: MAY. 8757 | 
Tel.: HOL. 1154/5 

Tel.: CIT. 2684 | 
Tel.: HYD. 0516 

: Watford 28165 | 


effects that the subtly concealed zoom lens provides, dramatic fade-outs 
fade-ins and lap dissolves can be accomplished with ease. 


Please send me: Camera on 7 days’ approval (I enclose full 
cash/cheque cover) @ Details only of Camera @ Pay Cash/ 
HP. @ 


.. Plus the UNIMATIC DIAL 
Apart 


Electric Motor Drive... 

Eliminates bothersome winding of clockwork spring 

from time to time and ensures smooth, steady 

runnng. Powered by four standard penlight batteries. 

Battery Check... 

Voltage of batteries can be checked at any time by 

pressing the battery check button and watching the 

exposure meter needle (used as voltmeter for 

this purpose). 

Film Rewind Mechanism... 

By watching the frame counter while turning the 

film rewind knob, it is possible to back-track on 

exposed portion of film for making double exposure 

and lap dissolves 

Aperture Black-Out... 

Complete closing of aperture is provided to facilitate 

fade-in, fade-out and lap dissolve. 

Dimensions and Weight .. . 

64 5% 3tin. Approx. 2}/b. 

Remote Control Unit Lens Hood Wide Angle Converter 

Telephoto Converter Filters Microscope Attachment 
_ 


B. BENNETT 


wish to part exchange 











Skin 
Diving 
with an 
Electric 
Eye 


BY HORACE E. DOBBS, B.Sc. 


Fig. 1 


ak 


Case has a detachable aluminium lid, clamped by four wing nuts against the black sealing 


ring. Lettered parts are: a, arm actuating shutter release: b, nut to engage with motor winding shaft. 


(Photographic and Scientific Officer, British Sub-Aqua Club) 


Designing an Underwater Camera Case 


ONE OF THE PROBLEMS of underwater 
filming is that the light intensity changes 
continuously with changes in depth.* 
For this reason, it is obviously a great 
advantage to have a camera with a 
coupled exposure meter. Not only is it 
more convenient, in that it eliminates 
the need for repeatedly changing the 
aperture setting. In addition, when 
exposure is regulated automatically 
fewer controls have to be brought out 
through the underwater case. This cuts 
costs and also reduces possible sources 
of leaks. 

One such camera is the Bell & Howell 
Autoset, Model 624EE. To establish if 





* As does colour balance, since water absorbs 
light more strongly at the red end 
but this is less of a problem because one accepts the 


blue/green cast as a natural effect 


of the spectrum 


SS 


DOING IT YOURSELF 


4 





it would be suitable for underwater 
photography, a watertight case was 
built from in. Perspex, with a detach- 
able lid made of fin. aluminium on the 
left. Four Perspex lugs were stuck to the 
sides of the case (three can be seen in 
Fig. 1), and the lid secured by wing 
nuts to four bolts passing through holes 
in the lugs. A greased ““O” ring fitted 


in a channel running round the side of 


the case makes a watertight seal between 
case and lid. 

For the Autoset, only two external 
controls are needed: to wind the motor 
and to operate the shutter. For both, 
Wilson seals were used with their shafts, 
capable of reciprocating or rotational 
movement, watertight by 
greased “O” ring seals. To the shaft 


“L’’-shaped 


rendered 


operating the shutter, an 


POO OOOO 


> 


amera controls the author used 


rotarv shaft vacuum seals” (Code 
made by Edwards High Vacuum 
Ltd., Manor Royal, Crawley, Sussex. The 
“O” rings came from James Walker & Co 
Ltd., Lion Works, Woking, Surrey 
It is, however, possible to buy complete 
do-it-yourself kits, or seals and’ other 
components separately, from a firm 
specialising in the needs of the underwater 
cameraman: Aquasnap, of 158 Oulton 
Road, Stone, Staffs. The Aquasnap range 
also includes ready-made cases— illustrated 
here is a typical example, for the Eumig 
Servomatic and costing £30. By sending a 
6d. stamp to Aquasnap, price lists, detailed 
assembly instructions and other literature 
can be obtained. 


OE 


Fig. 2 .Autoset ready for use: A, shutter release; 
B, motor wind; C, bicycle valve for increasing 
pressure inside case. 


rod was attached (a, Fig. 1) so that on 
rotation of the shaft through a small 
angle the end of the short arm of the 
“L” depresses the shutter release lever. 
For the motor wind, a nut was brazed 
on to the second shaft (b, Fig. 1), This 
screws directly on to the winding shaft 
of the Autoset when the normal handle 
has been removed. The camera, sitting 
on a rubber mat, is held in position in 
the case by the same control. 

A high-pressure cycle valve was also 
fitted (C, Fig. 2). This serves two 
purposes. Firstly, it acts as a leak 
detector; if the case is pressurised before 
use and immersed in water, any leak 
through which water could enter is 
indicated by a stream of bubbles. 
Secondly, it enables the case to be 
pumped up to compensate for the 
increase in water pressure with depth 
(14lb. for every 30ft. down). 

Continued on page 80 
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LEICIN 


We will be glad to show 
you the Leitz Leicina 
8mm. cine camera at ‘202’, 
a model which isJa 
apart. It is elect 
driven either by for 
penlight batteries 
chargeable nickel - cac 
mium battery which is also 
supplied with separate 
charger. A galvanometer 
scale to give a check on 
! HIRE PURCHASE 
Exposure control is completely ; } 7 
matic (ASA 6 to 400) with pro ) 


for manual adjustments. The film car , are paying for it. R 


the batteries is | 
op class cine equipment 
can be enjoyed while yo 
be reversed for about five seconds Lewis credit facilitie 
duration. A swing over ehead rest the last word in fairne 
permits the use of or right eye Deposit is 1/S5th of pur- 
and a compact fol nd grip chase price Service 
charee (the lowest any- 
where) is added to balance 
only and if the agree 
ment is completed before 
its stated time the’ differ- 
ence is refunded. Credit 
24 months 
(minimum payments £1 
monthly) 


houses the release trigger which is 

pushed outwards by the thumb to 

operate. The 15: {/2 Dygon is a 
6-clement lens and is interchangeable 

with a 4-element 9mm. f/2 Dygon. The Leic 
is a reflex—viewing being straight through t 
lens. Speed is 16 f.p.s. Price with both lense: 


£104.6.7. Leather case, £8.19.1,. 


is up to 


Used Apparatus 


SMM. CAMERAS 


Paillard Bol lex B.8, f/2-5 fixed focus Yvar, twin turret, case 
Paillard Bo x B.8.L. f/1-9 Yvar, meter, variable shutter, case, 


Guaranteed 


excellen: condition . . 
Paillard Be ex C.8, f/2-5 fixed focus Yvar, variable speeds, case 
Eumig C.3 (black) f/2-7 lens, exposure meter, case 
G.B. Autoset ‘Turret’, f/1-9 tele and wide 

fas new) 
Cine Kodak Brownie 11, f/1-9 lens, as new 
G.B. 624 EE ‘Autoset’, f ? lens and case ‘ 
Agfa Movex Auto Movestar, automatic meter, E.R.C 


c 
angle attachments, case 


(excellent tor 
Revere Power Zo yematic’ f/1'8 Raptar, 9 to 30mm. fully 


automatic me new with case 
16MM. CAMERAS 


Paillard Bolex H.16, 25mm. f/1-5 Xenon lens, rear focuser, case 
(excellent condition) . ‘ 

G.B. Bell & Howell 603T, Autoload, f/1-9 T.T.H. Serital lens, 
and case (excellent condition) 

Paillard Bolex H.16T, f/1-9 Pizar lens, rear focuser, Malor case 


CINE LENSES 


1Smm. T.T.H. Projection ens for 16mm. G.B. Bell & Howell 
machine . 

13mm. f/1-9 Elgeet Synchronex-8, automatic meter, *‘D’ mount 

36mm. f/2°8 Cassarit ‘D’ mount ; ‘ “ : 

Jin. Ampro 16mm. projector lens. on 

Tele attachment for Bauer 88F, including finder (as new) 

2in. f/1-4 T.T.H. Ivotal ‘C’ mount for 16mm. inc. finder (as new) 

75mm. f/2°8 Yvar ‘C’ mount ‘ een 

16mm. f/1°9 wide angle Xenon ‘C’ mount 

Wide angle attachment for ‘624B’, case 

65mm. f/1-75 H. Pelotal, wide angle ‘D’ mount 

36mm. f/2-8 Yvar ‘D’ mount 

Eumicron wide angle attachment for Eumig 

Wide angle attachment for Agfa Movex 88/L 


We invite part exchanges on top grade mint condition equipment, especially 
8 and lémm. modern cameras and invariably pay highest rates. Part exchange 
values can be placed as hire purchase deposit. 


R. G. Lewis Ltd. 
202 High Holborn 
London W.C.1 


ENQUIRY FORM: 


THE MINIATURE AND 
CINE CAMERA 
SPECIALISTS 


CHAncery 2916 


Please send me details on 
wish to Part exchange 


Please enter your name and address beiow before posting. 
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GOOD 
ACCESSORIES 
/) GOST LESS AT 





SIMPLEX SCREENS 


Show your movies at their best with 
Simplex screens—perfectly flat lenti- 
cular ‘White Snow’ surface, can be 
hung or stood. Made in Italy. 

30” x 40” projection area 45 - 

40” x 50” projection area 59/6 

See also the versatile Screen/Lighting 
Stand 49 6 





DE LUXE PROJECTOR TABLE 
£6.6.0. 


Very stable, with screw-foot for 
uneven floors Patent self-erecting 
rack for slide boxes with space for 
cine reels 50-400 ft. and _ slide- 
changer magazines. 

See also Boots ingenious 


\ Tripod Projector Table 63/- 





FINS REELS AND 
CANS 


With film lock and anti- 
spill device. Cans interloc : 
and have title labels anc 
recesses Made in Italy. 
200-ft. reel and can 5/6 
400-ft. reel and can 8/6 


CINE REWIND ARMS 45/- 


For editing and splicing, 
with room on base for 
splicer All-metal, one arm 
geared for fast re-wind. 


————— a SS ol Ll } 


| EXTENDED CREDIT FACILITIES 


| Ask at your local branch for details of Boots own Extended | 
Credit Scheme for purchasing items that cost over £5. 


bri sa pasdhieeinns eotoasnieinn ntecneneietniienibiedenetiiniibiel 


THE PHOTOGRAPHER’S CHEMISTS 





imateur Cine World July 


8mm. Viewpoint BY DOUBLE RUN 





One of these shots 


vas taken through a polarising filter. The other is a 
straight unfiltered shot. Can you sa) / 


which is which? Answer in col 


Experimenting With Pola Screens 


A FEW WEEKS AGO I promised to give the results of y expert- 
ments with polarising filters. The fact that, until recently, 
filters impinged on my awareness only through text 
be ascribed in part to their cost. Kodak kindly lent me two so 
that I could check on some of the advantages claimed for them. 
Dutifully experimenting with them, I found, first, th 
singly they did partially eliminate reflections, but not a: 
as I had hoped. 

Examine the photographs on this page. Can you tell which 
was exposed through a pola screen (necessitating an increase in 
aperture of one stop)? It was the one showing the boy on the 
right with only one hand in the water. The diff i , 
appreciable when you are at an oblique angle f 
the light, and there is next to none if the sun shining directly 
over your shoulder. 

I took two stills to illustrate how reflections of 
avoided in shots of polished 
extreme angles that the pola screen made any diff 
even then the two stills looked remarkably similar 
taking a shot through a window of a radio set, 
experiments with the pola screen found that by 
results were obtained by opening the window! 


these 


books must 


il when used 
much 


light could be 
woodwork, but it was only at 
erence, and 
I intended 


b ifter lengthy 


Effect on Skies 

Secondly, the filter did effectively darken the blue of the sky 
in colour film, but again only with the sun at an oblique angle, 
and personally I am quite happy to leave the sky the colour it is 
Thirdly, when one filter was mounted on the other, they produced 
very smooth fades, but demanded an increase in exposure of 
about two stops (not a serious disadvantage, this, since in 
conditions in which an increase was not possible, you could 
always use an iris fade). The fades, however, took on a deep 
purple hue, not a true black. 

One of my correspondents, Mr. Kenneth B. King of Tun- 
bridge Wells, comments on this point: “It is quite possible to 
get a pair of filters which when ‘crossed’ do not give a black (or 

ae? 


but some other colour. 
and another a 
ly 


possibly result 


| have one pair that gives a 
royal blue! Other combinations could 
in the yellow hue recorded by your correspondent. 
The effect could perhaps be used to simulate that given by a 
variable filter. I first discovered it when attempting some colour 
photomicography, and some unusual results. 
Putting the first filter between light and subject, and the second 
between subject and camera, it was possible to make the back- 
ground change colour while the subject remains unaltered. But 
exposure would present a problem with cine.” 

So the verdict is: limited but doubtless worth- 
while for the who precision above all, and 
unexpected results which could be harnessed for special effects. 
These pola screens usually have to be obtained to order from 
Kodak “because of the limited demand’’. The cost of the two I 
borrowed its about £9, and one would have to make one’s own 
t to enable one screen to be rotated against the othe 


used it to get 


isefulness, 


cineman seeks 


MUSINGS ON THE MOVEX 
Where the focusing lens scores 


4 MANCHESTER READER that, having chosen an 
Agfa Movex Automatic camera, he was greatly heartened to 
learn from a recent issue that I use one, too. “I left my dealer 
wondering if I had chosen wisely, not having seen screen tests of 
definition, etc., but now my mind is at rest.”” Which 
is all very flattering, but I must add that—as is to be expected of 
{CW columnist—I use several cameras, each of which has 
its points. I shouldn’t care to be put in the position of having to 
recommend any one particular camera without knowing quite a 
lot about the prospective purchaser’s needs, ability and pocket. 
My correspondent chose the Agfa because it provides for 
film speeds of 10-400 ASA, parallax correction, focusing to 
in. and has a big viewfinder. “I felt”, he says, “that these 
issets more than make up for the lack of variable speeds and 
for its having only one lens”. 


writes to Say 


lens quality, 


(continued on page 57) 
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Photography is best with natural Ferraniacolor still 

or cine film. 35-mm (20 exp.) 13/3, (36 exp.) 18/5. 

120 and 620, 10/8. 127, 10/4. 8mm cine, 25/4. FROM ALL GOOD 

Also available in 16-mm and cut films. PHOTO AND CINE DEALERS 


Sole Wholesale Distributors NEVILLE BROWN & COMPANY LIMITED LONDON WI 


A scratched film is not a scrap film 


Film scratching, even if it cannot be removed from 
the film, can be stopped at the gate. 
Perma-New neutralises and filters out film 
scratching so efficiently, so miraculously 
that no sign of the scratch damage ever reaches 
the screen. A scratched film is not a scrap 
film. One treatment of Perma-New and the film 
goes on to the screen like new. 
Perma-New treatment is another exclusive’ Zonal 
service, to give longer life 
and better screen performances from every film. 


PERMA-NEW 
FILM-SCRATCH REMOVER 
ZONAL FILM FACILITIES LIMITED 


THE TOWER, HAMMERSMITH BROADWAY, W.6. 
at Telephone Riverside 8741 


SS 


a 


Se 
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Pola Screens continued from page 55 

It was the focusing lens which was largely responsible for my 
adding the camera to the quite considerable list of those I have 
used, for, in dull weather, it enables one to take close-ups which 
would be quite impossible with a fixed focus lens without a 
special close-up attachment; and, of course, it can be used as a 
fixed focus lens if required, at a special click-stop setting (about 
22ft.). At this distance, everything from about 4ft. Sin. to infinity 
is sharp at f/8 (from 3ft. Sin. to infinity at f/11) and at the other 
extreme, 10ft. 10in. to 127ft. at f/1-9. The other marked distances 
are 6ft., 3ft., 1-5ft., 1ft. and 7-5in. 

The large viewfinder is ingeniously coupled to the focusing 
ring so that parallax is automatically adjusted as you focus down 
to 3lin., which is as close as most of us go for normal shooting. 
At first. I found I cut off the tops of people’s heads. This was 
because, in the heat of the moment, I was using the fixed focus 
setting for close-ups. The picture was sharp because the film was 


The big viewfinder is a notable feature of the Agfa Movex Automatic, 


nil 


easy to 
behind it can 


and the gate very 
clean—the block 


be lifted out entire 


tomatic 
ntil the 


fast and the weather bright, but I was relying on the 
parallax compensation which did not, of course 
lens was focused accurately. 

The f/1-9 lens has a focal length of 12-S5mm 
10mm. for the greater ease with which 
ups can be taken, and a 25mm. Tele-Longar 
provided. Screwing this on turns the main lens s 
and then one focuses the telephoto attachmen 
(marked 5, 6, 7, 8, 10, 15, 20, 40ft. and infinity) 
is kept, capped at both ends, in a little le 
carrying strap 

Results match from the star 
the focal length being what it is, it is (just) possible 
with hand-held shots, particularly of moving objec 
a knob on the camera and a mask is brought dowr 
finder; but remember to allow for parallax 
with the attachment, does not take care of itsell 

The starter button is pushed down for conti 
18 f.p.s.) and up for single shots, and there are two cable release 
sockets (for continuous running and single shots). The motor 
runs for about 64ft. before cutting out. The lens 
the iris setting which it operates with the energy 
button-shaped batteries with a life of 2-3 years. To 
their life, the coupling is not made until you depress the starting 
button a little way. You should then wait a secord for the 
pointer visible in the viewfinder to steady itself. If the pointer 


unselfconscious close 
ittachment 

tting to infinity 
its own scale 


attachment 


very well those i 
to get away 
ts. You turt 
in the view 


you must whicl 


nning (at 


is coupled to 
e from two tiny 
2- preserve 


57 


does not clear a red mark at each end of the viewfinder, you 
know that there is insufficient—or too much—light for filming. 

In practice, all this is very simple, but I do wish a scale had 
been incorporated in the viewfinder to enable one to read the 
aperture being used. Then, if you wished to take a close-up 
reading and re-set the aperture manually to that point after you 
had moved further away (as you might wish to do with, say, 
back-lit subjects), you would know the aperture required. As it 
is, you have to remember where the pointer was, and then re-set 
it by hand to the same place. The few ink lines I have added to 
the front of my viewfinder to provide the simplest sort of scale 
make a big difference. The apertures can be read off in a little 
window on the front of the camera, but, of course, you cannot 
see them when you are looking through the viewfinder. 


Panning and Titling 


Panning and tilting are particularly hazardous with electric 
eye cameras. One should either set the aperture manually, so 
that the colour of grass in the scene, for example, does not undergo 
a change, or refrain from panning from light to dark areas or 
vice versa ; similarly, sky backgrounds will lead to under-exposure 
of the main subject, unless the aperture is manually controlled. 
If you cannot be bothered with this, go in for high angle shots if 
you must, but avoid low angle ones. 

The camera is exceptionally quiet and very light. The ever- 
readily to get at any part, and the footage 
worked by a spring arm resting on the film on the feed 
(not the most method) sets itself. The wide 
range of accessories available includes a wide angle attachment, 
a yellow filter for monochrome films (the lid of the case it comes 
in is designed to act as a screen in front of the p.e. cell), and 
parallax correction wedges for use at 10 to 134, and 154 to 234 
in. The film plane is marked on the camera exterior to facilitate 
accurate focusing. The gate is extremely easy to clean, for the 
whole of the block behind it can be lifted out. Finally, the very 
helpful instruction book earns the immodest approval of the 
“We advise you to read cine 


s and other suitable publications regularly”. 


ANOTHER CHANCE FOR WIDE SCREEN? 


7 +} ~ 4 
lat the demand 


ready case enables you 
counter, 


spool accurate 


columnist by recommending 


seems to be for bigger and bigger 
see a revival of interest in wide 
Understandably enough, it has never caught on with 
which is perhaps why Mr. J. S. Evans of Walton-on- 
that he hopes I won't shudder to learn that he uses 

*, he continues, “that definition is not up 
ndard of my normal lens, but it is perfectly acceptable.” 
that the extra width makes it possible to lead the 

subject “by careful exposure’’, e.g., if, say, a large 

p of bushes in shade is at one side of the picture, it will be 
exposed and so draw the eye to the correctly exposed 
sunlight on the other side. But close-ups remain a 

Mr. I it by using a telephoto and keep- 
short, “when no one seems to notice that they have 


with 8mn shall we 


I admit’ 


vans sidesteps 
shots 


etched”’. 


LAMP NEWS 


Sylvania’s quartz-iodine Sun-Gun 
amp (a British version by Atlas and Specto should be 
> here in the autumn), other manufacturers have begun 
ng.cine lights of the same type. General Electric’s Uni- 
1S a similar lamp unit, but in place of the faceted reflector 
uses a plain one with the lamp sealed behind a lenticular glass 
face plate. Eleven manufacturers are said to be designing holders 
for the new unit, which is expected to be on the market towards 
the end of the year 
G.E’s. new dichroic-reflector type of projection lamp, the 
DEF, designed as a direct replacement for the DCA type, is now 
available in America. It is said to give the same light output, with 
the heat on the film halved 


4G the success of 
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“YOU GOTTA PROJECT!” 


— says John De Mille Eisenstein Jones 


Who wants the family holiday to come out dim, blurred, and 
jerky? Not J. De Mille Eisenstein Jones! So his projector is 
one of the best that money (and not too much of it) can buy—the 
OREGON- 8. This brilliantly designed Italian machine—a new 
discovery by DAVID WILLIAMS— is all that a home movie pro- 
jector should be. Easy to operate, solidly constructed, good- 
looking and si/ent. 


And that's not all. This projector has everything! The lens 
Z-0-O-M-S right through from 15mm - 25mm giving a picture 
size to suit your room. There’s a picture stop device—you can 
hold the film at any point. Reverse run, var.able speed motor, 
power rewind, adjustable head, special gate which cannot 
damage your film. These and many other features make this 
the projector of the year. And the price? £37,10.0. 


Full details of the OREGON-8 at your camera shop. 
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for the perfectionist projectionist— CIRSE-SOUND 
a projector that adds the words and the music 


The Cirse-Sound 8-mm Magnetic Sound Projector is the ultimate in 8-mm pro- 
nables you to record a spoker entary - musical accompaniment 

fectly synchronised sound film. 
vith fixed speeds of 16 and 
1.3 15-mm lens, pre-focus 

wer rewind; sound drum 
nagic eye modulation control 

t omplete in luxury carrying 


D her a } microphone, gram input 
£169.10.0. 


AE ts » a4 Bes 





nr 
f 


This equipment 
has been 
chosen and guaranteed by 
BEES ee ee 


i 


IDAWIOD / 
WIOWILILAMIS 





Look for this Label. It appears on every 
item of David Williams approved equipment 
—the sign that it has been selected, tested 
and guaranteed personally by David Wiliiams. 


FREE HOME MOVIE CATALOGUE: 
To David Williams, 5-9 Glasshouse Yard, London E.C.41 
JIDA\\ y ) | JD) Please send me your free catalogue. 

| am particularly interested in: 


The OREGON-8 Projector 


WILLIAMS [i= 
Name 


DAVID WILLIAMS, (Cine Equipment) Ltd., ecieigs 


5-9 Glasshouse Yard, London, E.C.1. 
Telephone: Clerkenwell 7545 
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Meter 
Twin Lens Turret, f/1-8 Fox 


ten 
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Meter, (List Price: £89 4 6). shop soiled 
Twin Lens Turr« 


Lens Mets 
Ca&SL.f 
C.8.8.L. f 
8mm. Cine Kod 
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8mm. Bell & How 624 2:3 coated, inc. E.R. Case 


Be! 
Ba 


8mm. Cima D.8, f/3°5 
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Bel 
Be! 
Bel 
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NEW SPE 


WOOLLONS 
of HENDON 


N.W. London’s Major Photographic Dealer 
PART EXCHANGES 


H.P. TERMS 
WELCOMED AVAILABLE 


MAIL ORDERS BY RETURN 


SPECIAL 8mm. PAILLARD BOLEX OFFERS 
i-Lens Turret, f/1-8 Focusing Yvar, behind the Lens 


13mm. f/1-8 Focusing Yvar, }6mm 
ocusing Yva lephoto, Behind the Lens PE 
e78 60 


ir, Behind the 
£79 12 8). shop soiled £71 12 
F ar. Behind the Lens P.E. Meter 434 0 
r ar, Behind the Lens P.E. Meter £% 0 
lak ) +S. inc, Case £9 15 
dak Brownie |1, f ? coated, inc. E.R. Case £12 § 
£14 10 
{/2°5 coated, inc. Case £16 10 
| £16 16 
£17 10 
£17 10 


“T (List P 
2-5 
19 


F 
I 


i & Howell Sportste 
ser 88, f/2:7 Kinoplar pated 
ed, inc. E.R. Case 

& How 624B, f/1-9 Super Comat, inc. Case 
er B8C.. £'2-7 Kinoplan. coated. 4 sneeds £22 10 
| & Howell 605C Viceroy Mount, Body only 
turret, Critical Focuser Makers’ Guarantee £28 10 
| & How 624EE, fil coated, in Combi. Case 431 0 
1 & Howell Vices 4 Ivotal, 14" £/3°5 

( ke Telept 
ia&uH 


ase £37 10 
f/4 Dallmeyer 
£38 5 
Automatic 
£47 10 
mmbi, Case £75 0 
i, inc. Combi 
£46 0 
£44 0 
vated 
£67 10 
enses, Manual Exposure 
£142 10 
jard f/1-9 Serita vated 
Automatic Exposure £515 0 
MAKERS GUARANTEE 
9 Lenses, Automat 


Att. and Finder 
{AL PURCHASE 
& How 624EFT fil 
( i £59 19 9) £49 19 
PATHESCOPE FILMS “P t HH” CHARGERS 
B k & W 11/6 Colour, 19°9 


\ 


Sports Vv, ZOOM Automat 
£105 If 


Grip & ¢ 


ZOOM Reflex stomatic Exp 


ric Driv £117 8 
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Guarantee 


Eumie P.8.M., t2v. 100w 
Eumig P.8.M. Imperial, as 


Be! 
Be! 


8mm. Spe 


Pai 


TAPE RECORDERS 

GRUNDIG CUB, Transistor, inc. Micr 
Makers’ Guarantee (List: £27 6 0), shop soiled 

CLARION PORTABLE. inc. Microphone and Tape, Makers 
Guarantee, (List: £26 $ 0), shop soile 

WONDERSIGN MAGNETIC 
grounds and Meta! Case, used 


ESTABLISHED 1880 


RANGE OF PAILLARD BOLEX AVAILABLE FRC 
STOCK 
s Movin 871 uf £17 6 
ss Movinette 8B, f/2-8 Triotar, Cpid. P_E. Meter £29 17 
SECOND HAND 
dak Brow 8-58, 8v.. S0w. Lamp £18 10 
Standard. 11Sv. S00w. Lamp. inc. De-luxe Cas £27 10 
nig P.8.M. lon 1, Syt Tape, inc. Case £32 10 
x, Mo 115 100w., inc. Resistance £14 10 
S00w 800° Arms, (List 


day 
pecto Standa 15v 


€52 0 0) £47 0 
16mm.-8mm. Specto ! v, S00w., 800 
(List: & 


Arms, 2° Lens 
65 6 0) £52 10 
moro D Stills-Reverse, 700w 


Shop Soiled——-Makers 


£135 0 


Stills-Reverse £m 0 
above, Syn. for Tape £43 5 
| & Howell 6415S, 21-Sv. 150w., Standatd Lens £33 0 
| & Howell “Lumina” Seif Threading £59 18 

n 104, 21: Sv. 150w £33 0 


>» “Cray! p. 
lard Bolex 18/5., 8v. S0w. Lamp £57 10 


SALE 
yphone and Tape 
£18 10 


418 0 
&5 10 
ALWAYS AT YOUR SERVICE 


ACTIVE PHOTOGRAPHERS 
OPEN ALL DAY SATURDAY 


4 
TITLING OUTPIT, Back- 


256 HENDON WAY, HENDON CENTRAL, 
LONDON. N.W.4. 


HENdon 7431 (4 lines) 


(Adjoining Gaumont Cinema) 











NEW! 


THE BIGGEST 
NEWS IN 
HOME 
MOVIES SINCE 
COLOUR! 


Presenting the 


MOVIE TOP LITE 


Here's a new portable lighting source for all mzvie 
camera owners who shy away from the now obsolete 


bulky units. 


section swivels 
effects, so 
can eliminate shadows 


get softer, more natural effect. 


Lamp 
** bounce *’ 


A revolution in indoor colour movies—a develop- 
ment thousands of camera owners have been 


waiting for. 


£3.6.0 


(plus 11s. purchase tax) 


movie TOP tite is ready to light your way 
to the simplest means of indoor movies. 
ONLY OBTAINABLE FROM CINE - PHOTO SHOPS 


% Perfect for 
cameras lamp 
above camera. 

% Quickly fits any camera 
with simple screw-tight arm, 
locks both into a compact 
unit. 

%& With new 375w. lamps 
and faster film permits the 
same exposure as with four 
500w. lamps and slower film. 
% Does the work of a mul- 
tiple light bar and does it 
easier. A powerful, balanced 
light source, 

% The lamp section is com- 
pletely insulated, and sup- 
plied with heavy-duty twin 
flex, 9ft. in length. 

¥% Easy-to-hold grip position 
alongside camera, which 
dismanties for packing. 

% Dim/off/bright lamp-sav- 
ing switch: dim for try-out, 
bright only during period of 
filming. 


electric-eye 
positions 


Lamps extra: 
10s. 6d. 
Available late 1961 
17s. 6d. 


275w. 
375w. 
500w. 
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Half-Sixteen 


AM VERY GRATEFUL to Mr. pson and 
Mr. Lorenz (June 22 and June 29) for their 
comments and helpful suggestions on 
Half-Sixteen. Mr. Jepson probably could 
not project (he tells me he has a dual 
gauge 9°5/16mm. Specto) because he did 
not, as Mr. Lorenz points out is necessary, 
move the 16mm. claw inwards to engage 
in the 8mm. position of the Half-Sixteen 
sprocket holes. I think it should be possible 
to substitute an 8mm. gate and pressure 
plate in any Specto 500 projector, and no 
other projector gate accessory should be 
required. It might be possible, indeed, to 
use the 16mm. gate suitably masked, at the 
risk of the film wandering off course 
through the absence of an appropriate 
edge guide. 

I notice that Mr turned his 
camera over to the right, but for a number 
of reasons I have no doubt whatsoever 
that, as Mr. Lorenz suggests, the only 
practicable method is to expose the right 
hand half of the film, as is standard in 
8mm. and to turn the camera over on to its 
left side. The “works” of a projector are 
almost invariably on the right, and must 
be accessible for threading, etc. 

Moreover, the claw in most cameras and 
projectors (the Specto 100 seems to be an 
exception) is on the right, and the exposed 
half of the film must be next to it. Other- 
wise one is faced with a problem not 
simply of a different claw-to-gate separa- 
tion, but of a completely different set of 
sprocket holes for camera and projector! 
My mind boggles at the possible combina- 
tions and permutations likely to result 
from a departure from this standard 
pictures not only reversed, but upside 
down and running backwards! 

I agree that at initially Half- 
Sixteen will be the resort of keen amateurs 
and experimenters. At the risk of being 
mobbed by irate nine-fivers, may I suggest 
that it should have a distinct appeal for 
them—virtually the same definition at half 
the cost? After all, Pathescope did try a 
similar idea with their Duplex cameras 
and projectors, which failed presumably 
because the definition was inferior to that 
of 8mm. 

An idea which a correspondent attri- 
butes to ACW contributor, Desmond Roe, 
the inventor of the Cinecorder, is that the 
gauge is suitable for striping on each edge, 
at the expense of a more elongated frame, 
one stripe to be used for music and the 
other for speech. I am still, however, 
searching for a suitable sound head minus 
amplifier for one-sided stripe! 

A further advantage of Half-Sixteen 
which was not mentioned in my article is 
that 8mm. stripe at 24 frames per sec. costs 


Jepson 


least 


Correspondence 


DODD DED ODDO DEDEDE EDA DEDEDE DED DASE ED EDAD EDS BEBE ESAS St SES te St Se Se Se Se Ste Oe+Se+ot 


Half- 


costs 


than 16 f.p.s 


n at the equivalent of 


more 6mm. 


32 f.p.s 


Yo More, yet gives still be 


Music and the Film 


10 it Was 
friend of the late E. J 


SOME YEARS AC my privilege to be a 

Moeran 
1s on the subject 
ind films. He was insistent that 
one should highly 


wel known, classical IT 


close with 
whom! had many discussio 
f 


of music 


never use individual 
to accompany 
then 
I would go as far as to say that the 
composition of the music is much a 
part of the making of a film as the shooting, 
nd that the movie-maker st therefore 
good musician. If he 
La 


cannot be, he 
at least be aware of his deficiency 
and take steps to compensate for it. As 


long as he is acutely aware of it, 


no great 
It is the blithe handling 


you do not 


harm will be done 
of something understand 
which is so bad 

difficulty in thinking of a 
track, it is probably 
ve one! And where it is 
take comfort 


If one has 
suitable unnecessary 
to ha needed one 


fact that its 


great musical 


can irom the 
lation need not call for 


erudition. It is 


compl 
amazing how effective 
simple things can sound when intelligently 
A single note at exactly the 
oment, lasting just the right time 
and perhaps changing in volume, can be 
most impressive in a film. Even the 


rhythmic thumping of a soap box can be 


synchronised 


right n 


quite effective! 

If, however, a musical score is required, 
I do strongly suggest getting the advice of 
Making the track for the film 
h lam now engaged, Cre 


a musician 
limus, has 
but I have 
been very lucky in having the assistance of 
the gifted musician who played the 
accompaniment for Driftwood. 

I would ACW give 
prominence to musical integrity in amateur 
films, to regard music frankly as a suitable 
topic for the magazine; and I would also 
like to suggest that a musician of some 
standing be co-opted to serve on the Ten 
Ten Best judging panel. Choosing the right 
man would be tricky, for the average 
product of the music academies is unlikely 
to fill the bill, but a wise choice, adequately 
publicised, would do a great deal to raise 
the standard of this most important but 
sadly neglected aspect of amateur films. 
Presteigne. R. H. JOBSON. 

Dr. Jobson's “* Driftwood and Seashell” 
still remains one of the most highly indivi- 
dual films ever produced. An Oscar winner 
of some years back, it is ene of the few 


in whi 
given me the greatest pleasure, 


like to see more 


amateur films to have been shown in its 
entirety on television. 
Incidentally, the music track makes use 
»f the music of John Sebastian Bach, but 
this does not invalidate the contention Dr. 
Jobson makes in the first paragraph of his 
letter. Unlike the film, the strength of the 
selected does not lie in strong emotion 
‘I like to think,” he once confessed to us, 
“that John Sebastian would smile benigni) 
at my use of it, and if anyone is disposed 
he less accommodating, I would offer the 
cuse that the music so transcends my little 
m as to be quite unaffected by being made 
its companion.” But in fact it provides an 
apt, pleasant and discreet accompaniment. 


TLS IC 


School Films 


How Do These Schoolboys Do It?” asks 
the heading to the article on the recent 
Children’s Film Awards. I would prefer 
to ask: “How does Don Waters get away 
with it?” 

A number of films had to be excluded 
because the teacher participation was too 
reported the judges. Apart from 
other publicly shown 
films endorsed this. But the artistic deci- 
Scramble—camera positioning 
and movement, editing, and so on, which 
make it so cinematically —reveal 
overwhelming teacher participation, how- 
ever carefully disguised. 

No children in Form 2a of any Secon- 
dary School can make such decisions on 
heir own either individually or as a team. 
It is highly significant that with their 
previous winning film, Paper Chase, the 
youngsters collected the award in one 
competition, and the teacher collected it 
in another (The “Ten Best’). Will this 
alchemy be repeated with Scramble? 

Not that Scramble isn't a good film. 
It is, though personally I feel that the 
theme of Fine Feathers seems more 
worthwhile 


Skegness 


great, 


Scramble, the 
sions in 


good 


DERRICK DUTTON. 


The Tender Trap 

IF YOU OWN an Autoset Turret beware of 
the tender trap! That soft velvety edge of 
the spare film compartment in the carrying 
case can easily move the camera's built-in 
filter to the “out” position, if set for 
shooting artificial light film in daylight. 
Even being ultra careful in putting the 
camera back into its case is not the answer, 
for normal movement (such as carrying 
the camera on the shoulder) is sufficient 
to dislodge the filter. 

Incidentally, I've found the pistol grip 
from the excellent Flexmaster lighting 
unit ideal for this camera. 


Bromley. BROCK SMITH. 
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Character Plotting 


BY PROTEUS 


Left : 


The citizen who saved 


Great Britain from disaster 

perfect characterisation (and a 
splendid piece of playing and 
direction) in an ACW Gold Star 


film, ‘* The End,”’ 


by Class 


Films. Alarmed at the threat of 


nuclear war, he 


y 


Right 


ing the danger. 


evolves 
highly original idea for by-pass- 


a 


Was she a cat? In the Bristol C.S. Gold Star film, ** The Lady Beautiful.’’ 


she mysteriously appears on the scene when a young man in a sports car swerves 


to avoid a black cat 
middle of the road in the path of the car, he crashes into a tree 
cat darts out from the wreckage. 
Comments on this year’s Gold Star films 
rich source of ideas for the movie-maker in search of a plot 
week's issue 


published in earlier issues 


about the 
plot formula as an aid to con- 
told me he thought there was a danger 
employing this method might sacrifice 
mechanical 
be some justification for this criticism but 
makes plotting an end in itself 
no need to falsify any character in 
i plot that must work out in a certain way 
purposes of a film scriptwriter, a 
“a complex of emotions and 

in a distinctive outward appearance 
e.g., physique, clothes, mannerisms, The outward 
ippearance is merely a vehicle for the emotions and habits 
This needs to be said in particular, I think, to amateur 
scriptwriters who all too often produce stock fiction char- 
acters that are really quite mindless. Skittish parsons, dumb 
policemen, wicked vamps, impudent French maids, the 
villain who is all villain and the hero who never once 
lapses from the path of righteousness are stock characters 
because they have no life of their own. 

You can’t create a character in five minutes. You have 
to live with him for quite a while before he emerges into 
your conscious mind as a complete and rounded person 
A character probably starts life in your subsconscious as 
a synthesis of several people you’ve encountered at various 
times. The more you think about him, the more you live 
with him in your imagination, the more real he becomes 

When you feel you are beginning to know him, it helps 
if you give him a name. This may seem to be a childish 
procedure, but I can assure you that the act of identifying 
him does assist his development in your mind. Try to 
get a fairly clear idea of his personal appearance. Know 
everything you can about his background — where he was 


4 B.B.C. PRODUCER, who knows my views 


usefulness of having a 
structing stories 
that the scriptwriter 
convincing characterisation to contrivance 
There could well 


criptwriter 


only if the 


There is positively 
the interests of 


For the 


char acter 


practical 
may be defined as 
habits, embodied 


etc.” 


The first three articles in this series were “ Finding Plots the Easy Way "’ 
(May 25), “A Plot Formula That Works ” (June 15) and “ Three Sure-Fire 
Ways of Creating Suspense " (June 29). 


Later, when she no less mysteriously appears in the 
and a black 


runners-up to the Ten Best and a 
appear in next 
Criticisms of the One, Two, Three and Four Star films have been 


born and into what kind of social life. Where was he edu- 
cated and what does he do for a living? All these things 
will have influenced his character and made him the sort 
of person he is today 

You will find it helpful to write a brief biography of 
the person you have created, with special reference to his 
temperament, his likes and dislikes, his virtues and his 
faults. Above all else, get to know as much as you can 
about his mental processes so that you can predict what 
he would do in any given set of circumstances. I honest!) 
believe that nobody can tell you more than this 
how to create convincing characters. 

A good play or film develops a character; that is to sa) 
it gradually discloses it in the light of its reaction to a 
series of experiences, the chemistry of events revealing to 
us the latent image. But this poses some difficult problems 
for the amateur, not the least of which is the need to 
compress his story into a limited film footage. Generally 
speaking, it is unwise for him to make fiction films that 
run for more than half an hour, and the gradual develop- 
ment of a character therefore becomes very difficult, if 
not impossible, to achieve. 

That is why it is necessary at an early stage in the film 
to establish the characters by deft little touches that will 
quickly tell the audience what they need to know. For 
example, a man who unceremoniously boots a sleeping cat 
out of his way quickly — if somewhat crudely — discloses 
a number of things about himself. But the scriptwriter 
must be a little more subtle than this! 

The procedure is to invent a character, present him with 
a predicament, and then let him react according to his 
nature, the reaction determining the events that follow 

Here is an example: The story opens with the leading 
character — a dignified retired colonel known to everyone 
in the village as a sober, uvright English gentleman of the 
old school — solemnly walking up the village main street 
with a cabbage on his head, which he courteously raises 
when he passes a lady. For three days, the village ponders 


ibout 
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and discusses his eccentric headgear, deeply puzzled be- 
cause normally he would be the first to disapprove of 
anyone who stepped out of line. On the fourth day, the 
colonel goes home, boils the cabbage and has it served 
at dinner. 

The explanation? A man of his word who valued per- 
sonal integrity even more than his dignity, he had been 
engaged in an argument with an old friend and had under. 
taken to eat his hat should he be proved wrong. He was 
wrong and felt bound to honour the undertaking. The 
quandary: how to eat the hat? Being a man of soldierly 
resource, he decided that if he wore a cabbage for three 
days, it could fairly be called a hat, and honour would be 
satisfied. 

This delightful bit of nonsense, the plot of a short story 
by G. K. Chesterton, illustrates perfectly how a plot can 
be the direct outcome of a man’s character. The author 


The nature of the conflict—an essential 
ingredient in plot construction—in Dover 
F.S.s comedy,** Ancient Liberties’, provides 
first-rate opportunities for pointed character- 
isation. The story concerns the reactions of 
the villagers to the closing of a footpath. 
Photographs 
show Cecil Pres- 
sley as one of the 
villagers and a 
scene from the 
battle-for-the- 
right-of-way) 
sequence 


O-D-D- S-H-O-T-S 


R.Fse 


BY GEORGE H. SEWELL F 


whale of a an extra 


after midnight 


Mass Production We had a 
Filming time at Pendley Manor. 

Forty-five people 
turned up for the week-end course (most 
of them through having seen the announce- 
ment in ACW), and fifteen cameras, the 


Music to the | 
Rescue 


majority with tripods, were in use when I the weather 
were 
that 
So some 
grandiose—but not too pompous 


directed the shooting of the demonstration the few shots we 
sequences. Arranging for the long shots lacked the impact 
wasn’t so bad, for it was possible to divide have them. 
the students into two groups, but only two 


given 


P.O. 9 


and which 
How 


such keenness to learn! 


went 


grand it 


went 


some shots of 
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probably said to himself: “What would happen if a man 
of meticulous rectitude threatened to eat his hat and then 
found he had to do so?” 

When you are writing film plots, you, too, will find that 
it pays to do a good deal of supposing — to make, if you 
like, a private game of it when you have nothing else to 
think about. Then, provided you put a fully imagined 
character in a quandary, some kind of plot will emerge 
every time; all you need to do is to think backwards to 
establish what gave rise to the quandary and forwards to 
decide the manner in which your leading character would 
attempt to deal with it. 

Whatever its shortcomings in other directions, a fiction 
film that has believable people in it and a plot evolved 
from their reactions in character to any situation you care 
to devise, is likely to score heavily over clever plots with 
improbable cardboard characters and nothing to say 


picture quality. Yet all around me folk 
were happily popping away with their 
8mm. cameras, and no doubt the results 
will give them a great deal of pleasure and 
serve as a useful memento of their holiday 
Which of us was right? It’s not an easy 
question to answer 


on until well 


was to see 


Tilting my 16mm. Bolex for a 
shot of a mountain peak, I 
tightened the tilting head of the tripod to 
hold it in position. The angle was acute, 
and the leverage on the head must have 
been pretty considerable. Evidently the 
designers had not anticipated such a load, 
for the plastic knob of the tilt control just 


Shattering 
to Norway to get 
mining, but 

was bad, and 
able to salvage 
sunshine would 
somewhat 
music 


people at a time could tackle the big close- 
ups, and in between the cloudy periods at 
that. But we got through by cutting lunch 
a bit short, and nearly everyone stayed the 
course. 

Judging by the comments at the close, 
this was one of the most rewarding courses 
we have yet done. Certainly I felt it all 
very worthwhile, even though three talks 
and three practical sessions in 36 hours 
were something of a burden for one man. 
One of the most successful things was the 
beginners’ discussion which I threw in as 


was chosen for the accompaniment, and 
now give these shots (which open the 
film) a power that should blind all but the 
most critical to the rather inferior photo- 
graphic quality 


Who was |! 
Right? 


have just returned from a 
two thousand mile trip through 
France and Switzerland on 
which [I took 700ft. of 16mm. Koda- 
chrome. I exposed 25ft. of it. Only once 
did good weather and arrival at a suitable 
spot coincide, and I can’t put up with bad 


wasn’t strong enough and crumbled to 
pieces at the stem. So a cautionary note: 
when you buy equipment, take a long look 
at any plastic fitting on it, and make sure 
it does not have to carry heavy loads. 


We wanted some balloons to 
float up past the camera, but 
hydrogen-filled ones shot up at 
tremendous speed. Eventually we found 
that by tying a breath-filled balloon to a 
gas-filled one, we could achieve almost 
vernier adjustment of the rate of rise. 


Balloon 
Control 
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PHOTAZX 


High quality heavy gauge transparent plastic reels. Scaled both 
sides in metres and feet. The film is attached to the core by 
pushing the end between two locking pivoted bars, whose grooved 
serrations hold the film. Containers are made of strong attractive 
grey plastic and are virtually indestructible. 





8mm. 

200ft. Reels 2 9 each. 

400ft. ., 49 each. 

200ft. ,, (boxed in 3s to stand on shelf) 8/3 set. 
400ft. ,, (boxed in 3s to stand on sheif) 143 set. 
200ft. Reel and Container 6 6 each. 


16mm. 
200ft. Reels 3 3 each. 
400ft. ,, 4/9 each. 


CINE REELS & GONTAINERS 


Send | '- P.O. for new 80-page Catalogue, including 24-page Yashica supplement. 
PHOTAX (LONDON) LTD., |-3 Charlotte Street, London, W.1. 
PHOTAX (IRELAND) LTD., 16 The Grafton Arcade, Dublin. 

















measuring methods to 
guarantee you success 

with COLOUR 
all the year round 


REFLECTED LIGHT METHOD 
The exposure meter is aimed from 
the camera position towards the 
subject 

INCIDENT LIGHT METHOD 
The exposure meter is aimed from 
the subject towards the camera. 

COLOUR TEMPERATURE MEASURING METHOD 
A slight pressure and the built-in 
colour finder snaps open and shows 
you the filters which are necessary 
to avoid colour casts. ” 


automatic 


Sixtomat 3 photoelectric EXPOSURE METER 

X Price £8.15.0 inc. P. Tax 
Send 1/- P.O. for new 80-page Photographic Equipment Catalogue 

PHOTAX (LONDON) LTD 1-3 Charlotte Street London WI 
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Making a Start 
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A SERIES FOR BEGINNERS BY H. A. POSTLETHWAITE 





Panning and Tilting 


PANNING CONSISTS of moving the camera 
gradually and smoothly in a horizontal 
plane, left to right or right to left, while 
the film is being exposed. Tilting is 
moving it gradually and smoothly 
upwards or downwards. Swinging the 
camera first this way and then that way 
is neither. It is merely hosepiping, and 
an abomination 

Such an abomination, in fact, that 
old hands insist that the only 
sound rule for a beginner is not to pan 
or tilt at all. But many beginners don’t 
know this, and broadly speaking the 
rest don’t really believe it—which is 
why in first films they nearly always pan 
and tilt a great deal too much. After all, 
these do seem such obvious ways of 
recording exactly what the eye sees. 

As it happens, the eye doesn’t work 
like that. Not only does it take in a 
much wider area than the camera can 
cover; within that area, it views selec- 
tively. We are vaguely aware of every- 
thing in front of us but at any given 
moment we are concentrating on 
particular part of the scene. The eye is 
constantly scanning and picking out 
items for our attention, first this and 
then that. 

Consider a simple real-life situation 
You stand watching a child playing 
with a dog. The child’s mother is 
looking on, but from just too far away 
to be included in the same field of view 
as the child. As you watch, you look at 
the child and dog; then give a quick 
glance at the mother; then back at the 
child. The mother calls out and your 
eyes turn to her again. The dog runs off, 
the child following. The mother then 
runs to catch up with the child. 


often 


one 


Dizzy and Dull 

All these events make up what, to 
your eye, was one continuous “scene”. 
But if you try to make a film camera 
record them in the way you saw them, 
by swinging it rapidly from one centre 
of interest to another, the result on the 
screen would be an example of hose- 
piping at its dizziest, very trying to look 
at and not at all explicit. Every now 
and again the screen would be an 
uninteresting blur of the area between 
mother and child. The effect would be 


much the same as if you had been look- 
ing through a paper tube, swinging your 
body each time you turned from child 
to mother or back again 

4 much better way of telling the same 
separate 
(1) child and 
child 


story on film is to shoot 


scenes, without panning 


dog; (2) mother; (3) dog and 
running out of frame, mother following 
into and out of mother 


catching up with child 


picture; (4) 

These scenes tell the story completely 
and can be sharp and distinct through- 
out, whereas panning would inevitably 
1, perhaps, 
unsteadiness as well. However, there is 
just one point at which panning might 


cause some softness al 


be excusable, even an advantage. If, as 
dog and child began to run, the camera 
were swung slowly to follow them and 
keep them in the centre of the picture, 
blurring of the back- 


matter but would, 


the consequent 
ground would not 
on the contrary, concentrate interest on 
the figures 
Incidentally, 
might be filmed 


the scene of the mother 
after the 
hour or a 
(provided she wearing 
And if it were taken 
as a close-up, it would break the mono- 


alone (2), 
incident was over, Or even an 
day later was 
the same clothes) 


tony of a series of medium shots 


Panning like this, to follow the move- 
ment of a figure, is not objectionable 
so long as it is not frequently resorted to 
and the figure is kept in the same posi- 
tion in the frame. If done slowly it will 
be almost unnoticeable (even if the 
camera has to be panned quickly to 
keep pace with the movement the figure 
will still be sharply defined). But, 
moving object or not, the camera must 
turn smoothly. It must never be wagged. 

In panning, there are three good 
working rules. First, a panning shot 
should not begin or finish while the 
camera is moving; the opening two or 
three seconds of the shot, and the last 
two or three seconds, should be filmed 
with the lens stationary. 

Next, panning left to right looks better 
than right to left. This is probably 
because it is the way we read, and it 
be for the same reason that in a 
still picture most people seem to prefer 
a composition that builds up in that 
Sometimes, of course, the 
nature of the action will compel you to 
go from right to left; even so, a pan in 
direction should never follow 
immediately on a pan in the other 

Thirdly, pan slowly and evenly, with- 
out jerks, though to this rule there is an 
exception. Sometimes the relative posi- 
tions of two figures in a scene can 
conveniently be established by a whizz- 
pan in which the camera is trained 


may 


direction 


one 


NOW IN THE SHOPS is the zoom lens 
Autoset lil, British-made equivalent 
(from Rank Precision Industries) of the 
8mm. camera known in the U.S.A. as 
the Bell & Howell 314. 

it has fully automatic exposure con- 
trol covering a film-speed range of 5 to 
40 ASA, a self-resetting footage indicator 
and a three-way starting button: 
NORMAL RUN, LOCKED CONTINUOUS RUN, 
SINGLE FRAME. The single-speed spring 
motor cuts out at end of run. An A-D 
conversion filter is built-in. 

The zoom lens, a fixed-focus f/1°8, 
is coupled to a zooming viewfinder and 
has a range of 9-27mm. Like the lens of 
the Sportster V, it is permanently haze 
corrected. 

Matching other Autosets in its die- 
cast body and two-tone grey hammered 
finish, the Autoset Ill costs £74 19s. 9d. 
with tax. This price includes the trigger- 
type pistol grip illustrated and a case in 
English hide. 
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steadily on one figure and then swung, 
with a really fast movement, to rest 
steadily on the other. This trick can be 
effective, but one or two examples in 
the same film will usually be quite 
enough—unless you want to use is as 
an amusing gimmick. 

When you pan on a distant scene as, 
for example, to show a wide expanse of 
countryside, a tripod with a pan-tilt 
head is most desirable; and it is essential 
if you are using a long-focus lens. Some 
tripods have a device whereby the head 
is panned by turning a geared handle, 
and this makes it easier to move the 
camera slowly and evenly. A good way 
to make a panning shot look smoother 
on the screen is to film at 32 f.p.s.—this 
is specially recommended if you are 
obliged to pan with the camera held in 
the hand——but remember that any action 
in a scene taken at 32 f.p.s. may look 
unnatural when slowed down to half its 
proper speed by 16 f.p.s. projection 
If you ever want to pan at 8 f.p.s., 
because the light is too poor for a faster 
speed, you must use a tripod and pan 
very slowly indeed 

The pan-tilt head, by the way, should 
never be regarded as an invitation to 


FOR 


/NORIS | 


TROUBLE-FREE 
PROJECTION a“ 


pan. Its greatest value is in levelling the 
camera for a steady shot—a tedious job 
if it has to be done by moving first one 
leg of the tripod and then another. 

Whether a tripod is used or not, it is 
a good plan to make a preliminary 
survey of the scene through the view- 
finder, panning the camera without 
pressing the release button. If there are 
strong verticals in the subject, such as 
buildings, masts, or a flagpole, this 
dummy run will show whether they are 
all upright, and whether the horizon 
is truly horizontal. 

Tilting can be considered as a vertica! 
pan, calling for the same precautions 
and the same warning against over- 
indulgence—as a _ horizontal pan. 
Obvious applications are for revealing 
the height of a building or precipice 
by a slow upward sweep (remembering 
that in a tall building the verticals will 
appear to converge). A typical dramatic 
use of tilting would be to enhance the 
height of a policeman—as seen by a 
felon committing some misdeed on the 
ground—by having the camera low and 
moving it gradually up from his boots 
to his helmet. In shot, 
however, make have 


such a close 


sure that you 
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enough depth of field; the boots might 
be only half as far from the camera as 
the head. 

Tracking shots differ from panning 
in that the camera is not swung but 
moved forwards or backwards, towards 
or away from the subject or travelling 
with it. Examples: a scene of a car 
taken from the back of another; or a 
scene in which the camera leads, follows 
or keeps level with a child walking down 
a street—here the tracking camera could 
show the child or, instead, a child’s-eye 
view of the street. 

A tracking shot may be made of a 
subject which remains in the same spot- 
if this is a figure, it gets bigger and bigger 
as the camera approaches, Care must be 
taken that the movement of the camera 
is within the depth of field of the lens, or 
alternatively that focus is “pulled” to 
keep the picture sharp. Tracking and 
panning can be combined if you want 
a tricky exercise in camera control 

For all tracking shots the camera 
must be firmly supported on something 
that will move steadily and without 
bumps. As a substitute for the profes- 
sionals’ dolly, a pram may serve. 
(Next week: WHEN THINGS GO WRONG) 


Write for leaflet 
giving full details 
of all NORRIS 


PROJECTORS 


NORIS SUPER 100 


New design 8 mm. Projector. With 20 mm, 
Plankar lens. Special Noris high illumina- 
tion 12 volt/100 watt lamp. Push-button 
operation. Picture stop device and power 
rewind. New cable release built-in editor, 
which, when running through film, clearly 
marks portions for editing, 


Special 
Streamlined 
Hood Case 
£3 /5s. extra. 


Price including lamp 40 gns. 


NORIS 
SYNCHRONER 100 


Similar to the Super 100 but with built-in 
Synchromat and 20mm. lens and special 
°%, w / ¢ 2 
12 volt/100 watt lamp. Telephone. 


LUMINOS LTD., | BELSIZE CRESCENT, HAMPSTEAD, N.W.3 cals Costage 5397 
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The 9-Smm Reel 


BY CENTRE SPROCKET 


9°5mm the Rich Man's 


Gauge 


iS HOW IT IS REGARDED IN FRANCE 
CENTRE SPROCKET SUGGESTS THAT 


THE TIME iS NOT YET RIPE FOR THE 
IMPORTATION OF EXPENSIVE FRENCH CAMERAS BUT 


PLEADS FOR MORE VARIETY 


ALTHOUGH for many years now Pathe- 
scope have marketed cameras and 
projectors of British manufacture, and 
continue to do so, we are still very 
dependant upon film and apparatus 
from France, so obviously we are very 
much interested in learning all we can 
about the poiicy of the French manu- 
facturers. I have recently been discussing 
the 9-S5mm. situation with M. Visciano 
of Ercsam, makers of the Camex 
cameras and Malex projectors, and 
M. Szidon of Pathe France, and was 
highly intrigued to learn that in France 
apparently the nine-fiver is the man who 
requires top quality and does not mind 
paying for it 

Economy, which concerns us largely 
here, is by no means the dominant 
factor. I am told that in France it is 8mm 
that is regarded as “the poor man’s 
gauge.” In this country, if you want top 
quality and can pay for it, you use 
16mm. even though you may be loath 
to forego the compactness of nine-five 
Yet M. Szidon tells me that the 9-Smm 
version of the Pathe Webo M. Special 
far outsells the 16mm. model in France 
and is virtually unobtainable 
hand, the few that reach the second-hand 
market being instantly snapped up 

So the French manufacturer concen- 
trates on the development of the more 
expensive cameras, and exports the 
medium-priced and cheaper 
the design of many of which has scarcely 
changed in 30 years. I do not wish to 
belittle the quality of some of these 
designs—the large number of letters I 
get from nine-fivers in praise of old 
faithfuls they have used for twenty years 
or more are clear testimony to their 
excellence—but I do question the wis- 
dom of this policy of withholding the 
more advanced—and expensive— equip- 
ment from nine-fivers in the U.K. 
9:-S5mm. publicity in the French maga- 
zines makes the point that this is the 
gauge for the best in refinements—reflex 


second- 


models, 


IN MEDIUM-PRICED EQUIPMENT 


viewfinders, coupled exposure meters, 
and instances cameras such as the Webo 
M and the Beaulieu Reflex 9-5 

if 95mm. is to make headway we 


Stream of new 


must hav 


e a steady 
t comparable to the 
time is not 
think yr the 
scale of the 


but | am sur 


equipmer range in 


8mm. The ripe—or so I 


importation a large 


more expensive cameras, 


e there is a need for cameras 
which fill the yawning gap between these 


and the simple inexpensive models 


This is a matter, I submit, to which the 
French manufacturer should give serious 
thought right now 

little while ago about the 
ling 


I wrote a 


advantages of charger loa Judging 


by the correspondence I have had since, 


it would seem that the only critics of 


this system are those who have never 


used it ll my correspondents without 


exception praised the convenience, sim- 


plicity of loading and protection against 
One 


immediately 


fogging afforded by chargers 


correspondent wrote me 
after taking a few shots at a motor-cycle 


trial in the early morning hands, he 
said, were still so cold that he doubted 
if he would have been able to thread up 


a spool-loading camera, but the P 


Last glimpse of what for many years was 
the nine-fivers’ mecca: the North Circular 
Road Pathescope and their 
servicing agents, Foster & Sons. Pathescope 
London, E.C.\. 
are about 


premises of 


are now at Brooke Street, 

Foste r’s 

to move off to new premises at Chiswick. 
(See “Expansion of Services’) 


removal vans seen here 
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charger slipped 
Motocamera. 

Nevertheless M. Visciano tells me 
that any new camera Ercsam produce 
would have to be spool-loading. He says 
they have “struggled for 15 years’’ with 
chargers and have never found them a 
rhe reason for the French user’s 
dislike of them has nothing to do with 
their mechanics. As I have mentioned 
before, most nine-fivers in France own 
the chargers they use, and if they don’t 
load them themselves, try to persuade 
the dealer to do so; and inevitably, the 
dealer who can’t be bothered tends to 
discourage the sale of 95mm. film. The 
big problem facing manufacturers like 
Ercsam is the designing of a charger as 
near as possible fool-proof in loading 
Ercsam themselves have produced five 
different types in their attempt to reach 
this ideal 

And what about film? On the conti- 
nent you can get Gevacolor R5, Pancro 
23, 26 and Super 32°, but not here. The 
nearest we have got to them so far was 
a sight of a few strips on Gevaert’s stand 
at the Photo-Cine Fair. I understand 
that the only reason for their non- 
arrival in this country is the refusal of 
the factory at Antwerp to supply them, 
but I find it difficult to conjecture what 
Antwerp’s reason can be. Perhaps that 
sales of 8mm. and 16mm. would suffer? 

Incidentally, now that I have men- 
tioned the Fair—I did not do so earlier 
because apart from the Pathescope 
stand there was little for the nine-fiver 
1 think I should add a significant little 
footnote. Early in the week Pathescope 
were demonstrating the Europ 9-5mm. 
and 8mm. projectors side by side, but 
later only the 95mm. version was put 
through its paces. Why? Because, I was 
told, the 8mm. film suffered so much in 
comparison with 9-5mm. that visitors 
blamed the projector! 

Of course, those who know the Europ 
didn’t need to be told that both are first 
class machines. One thing which sur- 
prised many who saw the demonstration 
was the remarkable efficiency of the 8 
volt 50 watt lamp and diverging lens 
combination used for 9-5mm., which 
produces a brighter picture than the 
lamp alone as used for 8mm. 


effortlessly into his 


SUCCESS 


Expansion of Services 


I HAVE welcome news of the expansion 
of a firm specialising in 9-Smm. J. W. 
Foster and Sons, the Pathescope servic- 
ing agents, have moved to larger 
premises (at Bedford House, Chiswick 

(continued on page 80) 
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QWpYPYp? 


On What Do You Project Your Pictures ? 


No matter what you project your pictures 
on you'll get better results on an 
AURORA. Take your screen (or your old 
sheet or piece of plywood) to your local 
dealer, trade it in for an AURORA. 
you'll get a worthwhile allowance of 

10/- or £1. Never before have you been 
able to trade in a screen—take advantage 





while the offer lasts 





AURORA screen material is of the highest quality glass beaded 
DURATEX, a flame resistant, mildew resistant screen which 





gives your pictures a new lifelike quality. The all-metal siat 
bar protects the screen from dust when closed, and has a 
special levelling hanger. The tripod legs glide open and closed 
at a touch and have special ‘‘non-mar "* tips. In addition, the 





Regal has a special toe-touch jock for the legs, comfortable 








plastic handle and extra styling 





Avtomatic , Sere Grip 
Leg -leck : ‘ Handle 


40” \% 50” « 50” 


Take your old screen, no matter how old nor of 








what it is made into your dealer—-he will make you 
~in alle ag : e 
a trade-in allowance against any AURORA screen nein 


on the following rates. Take advantage of this “4 re 


never to be repeated "’ offer. 


YOU WILL BE ALLOWED ON YOUR OLD SCREEN 


£ against a REGAL ee et eee 
£5. 19. 6 é £7. 19. 6 
— against a 
Con q U E R Oo R For full details ime 
DEPT. Cl3 


BUY YOUR AURORA SCREEN NOW caer 4d. 
FROM YOUR LOCAL DEALER Newcastle Staffs. 


. a London Showrooms 
while this introductory offer lasts 36, Wardour St., W.| 
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ideas 

Out of 

the 
Air 


How do they come? What triggers them 
off ? Our contributor offers some specu- 
ideas of his own. 


lations — and some 


BY JACK SMITH 


MUCH AS I ADMIRE the formulae for story-finding described by 
Proteus in these pages, I cannot really believe that worth- 
while film ideas can be arrived at along his lines. Good ideas 
just “‘come’’—if you are lucky. Of course, they are moulded 
and modified by one’s own experiences and beliefs, and maybe 
the initial spark which sets the creative process blazing is one 
hundred per cent conditioned by things in the subconscious 
we know next to nothing about. Nevertheless, the best ideas 
appear to come gratuitously. | am reminded of Elgar’s com- 
ment that his finest musical ideas seemed to come from the 
air around him, as he strolled across the hills 

So I shall continue to read Proteus with great 
while believing Mr. Whitlaw’s approach more likely to pro- 
duce good results. He seems to have an imaginative mind, 
and does the right thing in looking eagerly at the world 
around him, seeking a snippet of observation to set him off 
writing a film script. (But next time, I hope he turns up with 
something a bit better than Dead Letter. | don’t think that 
the film he’s writing about is worthy of his talents.) 

Unfortunately, from the point of view of the reader who 
wants advice on how to create film stories, recommending 
a technique as vague as Mr. Whitlaw’s (or Sir Edward Elgar’s 
for that matter) may not be of much help. In fact, you can’t 
really advise on creative matters. Either the would-be pro- 
ducer has an imagination and an glimmer o 
inspiration, or he hasn't. Even so, there should be no harm 
in trying to give a few examples. It amuses me, anyway 

Sometimes an idea arrives unexpectedly while one is trying 
to work out something entirely different. The other evening 


interest, 


occasional 





And beyond the air ? Space travel intrigues the amateur no less than 

the professional—this still shows Finchley A.C.S. having a shot ai 

the out-of-this-world genre—but the amateur must be warned not to 

strain his technical resources. In films of this kind there is a definite 

limit to what suggestion can do. If the audience is taken for a trip 

into space it expectsto see where itis going; unconvincing contrivance 
will bring it down to earth with a bump 
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I was thinking about railway films. I happen to be a railway 
enthusiast, and | wonder why we haven’t had many more 
good amateur films on the subject. I can think of very few. 
The BFI distributes that splendid picture Third Avenue El 
(which still seems to me one of the loveliest short pictures 
ever made), and they've just got hold of Trevor White’s 
Operation Bluebell, not in the same class, but still a devoted 
little picture about the passionate activities of people run- 
ning a “preserved” English branch line. The semi-commercial 
films on sale to railway enthusiasts are littlhe more than 
animated snapshots of trains steaming past the camera. 
There’s room for much more than this. 

While I was wondering what sort of railway film one might 
make, I thought about the track difficulties involved—one 
would need a good portable recorder and careful editing to 
iay the right sort of sounds alongside railway visuals. For no 
particular reason, I started conjecturing if one could make a 
film which had plenty of railway noises, but few railway 
scenes 

4 dream? A nightmare? I pictured a man lying asleep, 
suddenly awakened by the loud noise of a train passing his 
bedroom window. We see that, inexplicably, he is thoroughly 
but takes control of himself and manages to settle 
down to sleep again. In the morning it is revealed that he 
lives in a remote cottage set in wild country, with not a 
railway line within miles 

Well, there was an idea. Nothing very original, but perhaps 
it might lead to something? Without knowing why, I sud- 
denly pictured a little toy railway engine, perched on the 
front doorstep. When the man comes downstairs, the morn- 
ing after his dream, he finds it there. Better still, it’s on a 
sundial or something in the garden, so that we've the chance 
to show the remoteness of the cottage before we share his 
discovery 

He can’t think where the little engine has come from, and 
he shoves it in a cupboard. The following night, the mysterious 
y noises are even louder. We see him tossing and turn- 
ing in his bed, greatly troubled without knowing why. In the 
morning, the toy engine is on the front doorstep. 

On the third night, the train noises include a warning 
shriek from an engine whistle—and possibly the cry of a man 
in desperate peril? He can’t get off to sleep again, and goes 
downstairs. On the dining-room table stands the little toy 


? 


alarmed 


raiiwa 
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BY USING A REUABLE TRIPOD . 


a Det: * 


KOBOLD- 


CINE TRIPOD 
Model IIB 


Each leg can be adjusted and locked 
independently in any position by 
means of a grip, enabling easy 
manipulation and locking rigidly in 
position. The top platform can be 
turned, locking the legs and 
preventing these from splaying 
outwards when in use. Fitted with 
English thread, the camera is easily 
screwed on to the tripod by means 
of an extension rod. Outer legs are 
covered with ribbed plastic and ail 
feet have steel tips which can be 
protected by screwing down 
adjustable rubber feet. Fully extends 
to 5ft.—23in. when closed. Weight 
3 Ib. 50z. Extremely lightweight but 
with utmost rigidity £10 6 4 

inc, P. Tax 


CINE PISTOL GRIP 
PAN AND TILT HEAD 


July 13, 


1961 


Permits panning through a complete circle and has 
an engraved degree scale at base of body. Locking 
lever locks head firmly in any panning position. 
Tilt covers a wide arc and a turn of the pistol grip 


locks tilt left 


operation 


movement. For right or 
Fitted with English thread 


hand 
43 6 3 


inc. P. Tax 


| HUNTER TRIPODS 


CARRYING CASES FOR 
KOBOLD TRIPODS 


Very smart carrying cases are available 
for the range of Kobold Tripods, being 
made of lined canvas and complete with 
shoulder carrying strap. A zip fastener 
completely encloses the tripod in the 
case. Strongly recommended to preserve 
the excellent quality of the tripod. 


a2 9 5 
inc. P. Tax 


For all models 


Cine Triped No. 337 is as No. 
335 but without the pan and 
tilt. Closed I9Zin., extended 
S6tin. <a £10 0 6 

inc, P. Tax 


Cine Pan and Tilt 
Tripod No. 335 


Four section Cine Tripod No. 
335 with Pan and Tilt Head 
made of Duraluminium with 
black ribbed cover. Calibrated 
scale 0°-360°. Locks in any 
position. Closed 22in., fully 
extended 594in. Fitted with 
pan and tilt head. Tilting 
device from 0°-90° forward and 0°-45° backward. 


£is is 8 
inc. P. Tax 


See them at your Dealers or send 3d. in Stamps for literature giving full details 


1, 


Sole Importers 


R. F. HUNTER LTD. CELFIX HOUSE, 51-53, GRAYS INN ROAD, LONDON, W.C.!. 


Telephone: HOLborn 73/1 1-2-3 
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engine. When he switches on the light, he sees that there’s 
now a tiny toy figure of a man, too, run down by the leading 
wheels of the locomotive. 

He spends a restless morning. Why should he be troubled? 
All this is pure nonsense! But he keeps looking at the toy 
“accident” on his table-top. He takes a decision. Outside to 
the garage; out in his car; he drives for several miles, and 
reaches the railway line. There is a level-crossing, gates just 
shutting for the passage of an express. He gets out of the car, 
and leans over the gate to watch. He will kill this bogey, 
show that he is not to be haunted by presentiments of sudden 
death. 

The train roars by, and he is unharmed. (Lovely tension 
could be built-up in this sequence!) 

Feeling released, he drives off into the country. We catch 
just a glimpse of a small motor van which has drawn up 
behind his car at the level-crossing, but he quickly 
behind. 

Reaching a bend in the road, he parks his car on a grass 
verge, and gets out to enjoy the view. It is now a beautiful 
summer morning, with no hint of danger or evil. He takes out 
a camera to photograph the distant landscape. Peering 
through the viewfinder, he takes a few steps backwards into 
the road. Round the corner, without warning, comes the 
van. It hits him, then swerves off the road to smash into a 
tree. 

He lies there, dead. Quick pan to the van. The back doors 
have fallen open, and cardboard boxes are falling out on to 
the road. Close-up: one of the boxes has burst open. It con- 
tains little model railway engines, just like the one which 
had warned him... . 

I don’t claim that this is one of the Best Stories Ever, but 
I think it might make a pretty effective little film. The point 
is that the whole thing came, practically uninvited, within a 
couple of minutes of my wondering what sort of film would 
involve train noises without any trains. I wonder just how 
many stories (for films or anything else) owe their conception 
to a sudden stray thought which triggers off development into 
a full fledged narrative? 

Anyone who cares to may have a go at filming The Toy 
Engine, by the way; but I insist on co-operating with the 
script! Would anyone like to produce it? First genuine offer 
secures the story rights! 

It must have been one of those fruitful periods, for the 
morning after I had indulged myself over the toy engine, I 
found myself once again spinning a plot without any advance 
warning. This time a chance location provided the catalyst. 
On my morning walk to school, I sometimes go past a 
traffic island which is tastefully laid out with a few miniature 
trees and a patch of grass. It’s like a little desert island in the 
middle of the traffic—and I found myself picturing a ship- 
wrecked mariner (or a car-wrecked motorist?) marooned 
there, desperately trying to attract attention from passing 
traffic. 

He plants a flag, waves his white shirt, even lights a fire 
as a beacon. But the cars and "buses go cruising by and ignore 
him completely. But wait! He is rescued! By a pretty girl who 
coasts in towards the island and picks him up as her car 
sweeps round it. Montage of gratitude turning to Love and 
the sound of wedding bells. 

How do we end it? He and his bride move into a nice little 
house. Soon he is surrounded by all the paraphernalia of 
domesticity. He is no longer marooned, lonely, eager for 


leaves this 


Film at Soviet Exhibition 

Film plays a big part in the Soviet Exhibition at Earls Court, 
London, spectacularly so in the Cosmos Hall, where films on the 
launching of earth satellites and space ships are shown simul- 
taneously on five screens. In the cinema section nine screens are 
used for showing extracts from films illustrating the main stages 
in the development of Soviet cinema. Distributed among the 22 
halls housing the 10,000 exhibits are more than 80 screens, two 
of them multi units, and if you have the time and capacity to 
view them all, you could see over a hundred technical films. 
ven the daily fashion parades begin with a 15-minute film on 
he work of the Moscow Fashion House, and in between the 
parades the theatre is given over to shows of travel and popular 
science films. 

Still and cine equipment is on view in the section devoted to 
the optics industry, including the Quartz 1 and Sport cine 
cameras. The first, briefly noticed in ACW last year when it was 
shown at the Vienna Autumn Fair, features a built-in fixed focus 
12mm. f/1-9 lens, large optical viewfinder, three speeds (8, 16, 
32 f.p.s. or intermediately) and single frame, lock-on run, cable 
release and socket for backwind. 

The Soviet Exhibition, one of the biggest the Russians have 
staged abroad (it covers more than 250,000 sq. ft.) is open daily 
from 10 a.m. to 10 p.m. until July 29; admission 3s. 6d., 
children Is. 9d. 


humankind. He can’t get away from the constricting demands 
of connubial life—a solicitous wife, visitors, babies, the 
the rates collector and all the rest. 


garden, 


At the end of the film he is once again signalling for help, 
with a beacon fire at the front gate and a white sheet flying 
from a clothes prop. But the traffic goes by unheeding. . . . 

I’m not so sure about this one, but I feel there’s a film 
here somewhere. Short, symbolic and surrealist. Again, any- 
one who cares to can have a go. This time, you see, a glimpse 


of a place somehow started imagination exploring, and a few 
minutes’ thought put a story to the initial image. 

This second idea isn’t perhaps so promising as the first. 
It didn’t click so neatly into shape, it’s not by any means so 
“inevitable”. It's possible that good films only come in this 
way when the first blissful realisation of a theme does lead 
quickly to a full, neat story-line, after which only the material 
details need to be worked out. But at least my vision of the 
solitary inhabitant of the traffic island did lead to a possible 
film story. 

And what about a teacher arriving at school one morning, 
and finding that all the pupils are smiling—and continue td 
smile throughout the day, for no discernible reason and with 
no obvious intent? Why do they smile? Is there horror lurking 
somewhere, or is this the germ of a fairy story? I don’t think 
that I shall ever know. The thing has never worked itself out! 

Or consider a schoolboy standing in the middle of the 
road. On one pavement are the police, watching him; on the 
other, a group of his schoolfellows, similarly transfixed. Why? 
What’s the situation? A serious one, I think; clearly the 
climax of a very serious film. I once saw something that 
looked for a moment just like this—although it turned out 
not to be; the boy was crossing the road, to join his friends, 
and the police were attending to a puncture in their car tyre. 
But the momentary image remains to torment me. I’ve never 
been able to develop it! 

No doubt such things could be made the starting points 
for film stories, but if one has to use artifice right from the 
start to “construct” one’s story, the result, however tech- 
nically adroit, will lack conviction, passion and effectiveness. 
I know; I’ve often had to work that way, when no ideas 
came floating out of the air. 
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Right now, we’re’repairing cameras made in Japan, America, Germany, Switzerland, England, 
France and Russia. When things don’t go according to plan, we continue to talk to them in good 
old basic English. This seems to work very well. It doesn’t prove anything of course except that 


(Unlike the United Nations.) we can 


REPAIR ANYTHING! 


PROJECTORS 

We're in a right state this week (or so the 
workshop boy puts it). Practically sold out. 
But we can offer che last few L516 Outfits 
complete, checked, and overhauled at £55/-/-, 
Summer Sale or something. Buy now and 
save some money. Also two only L5/6’s, 
pretty well complete, but dismantled, €30/-/- 
each. Advice free! Also one only B. & H 
62! Amplifier complete and O.K., €16/-/-. 


PROJECTOR SPARES 


Lots of bits and pieces for L516 machines 
Cams 10/-, Claws 25)/-, gate runners fixed and 
sprung, 12/6. Brand new claw boxes, complete 
€3/10/-. Service kits containing all the hor- 
mones and things necessary to revitalise tired 
L516's at £3/-/- and £1/16/-. 


LENSES 
Pullin (Debrie) 3” f/1-6 coated, £6/-/-. 


PROJECTOR LAMPS 
L516. Special Offer for Summer Season, 
ie., June, July, August only. 3 L516 
Lamps for Price of two, 40/-. (Plus others 
on the List.) 


WANTED 
16mm. Sound Projectors, 8mm. Cameras and 
Projectors, Lenses. More of this sunshine 
Odd quantities of Projector Lamps, Spares 
etc 
SITUATIONS VACANT 


CAMERA(S) 


Bell and Howell 624EE, Autoset. Complete 
with case and wrist strap. Previous owner 
ran twelve feet of film through it then decided 
he'd prefer a scooter. Terrific buy this at 


€26/10 .. lenses, F.L., 





Pullin (Debrie) 2” f/|-6 coated, £5/10/-. 
Victor 2° f/1-6 coated, £4/10/-. 

Danson 2° f/1-6 coated, £4/10/-. 

{Also quite a number of 35mm. projector 
from 5” to 7”.) 


(H.P. OF COURSE—LISTS AVAILABLE. 


Yes, honestly! Unusual we know, but we 
need both experienced camera mechanics and 
youngish men with the ability and willingness 
to train as camera and projector mechanics. 
if you're interested in the idea, ring Mrs. 
Spencer and she'll put you in touch with the 
boss. (He's really quite human !) 


S.A.E. PLEASE) 


BURGESS LANE & CO., THORNTON WORKS 


THORNTON AVENUE, CHISWICK, W.4. (CHI 5752). 








Dowt get 
©) earried 
away 


with the idea that YOU 
don’t need camera 


insurance. A Norwich 
Union Policy covers ALL 
RISKS such as accidental 
damage or loss, theft, etc. 
Accessories can be 
included too. 


PREMIUM FROM 5- A YEAR. 
Post the coupon NOW for full details to 


Nor wets" Union 


INSURANCE SOCIETIES 
16-20 SURREY STREET, NORWICH, NOR 388A. 


se 
You may send me, with- (M ) 

out obligation, details of Address .. 
the Norwich Union's 


cine equipment policy. Equipme nt value £ 

















MALHAM 
CARSHOTT 
a 


DON’T LET CAMERA SHAKE 
SPOIL YOUR TRAVEL FILMS 


The very best aid to 
a perfect travelogue 


is the “Matham | 


Carshot”. Filming 

while you drive be- 

comes a pleasure even for the lone driver. 

All sizes of camera, both 8mm. and lémm. 

can be mounted at the correct distance from 

the windscreen to ensure rock-steady and 

reflection-free pictures far superior to hand 

held camera shots. Suitable for attachment 

to front, side, or rear windows, the “‘Car- 

shot”’ can be installed in a few seconds with- 
out modification to the car. 

5 point fixing for rigidity. 
*& Fully adjustable 10in. by Jin. camera 
platform suits any car a3 67 


MALHAM «COIL 70” POCKET TITLER 


This efficient miniature titler can give you professional quality | 
titles even when used on location. The outfit is supplied with a | 
wallet of “‘instant lettering’. Superimposed tities are possible | 
against either opaque backgrounds or the four transparent back- | 
grounds provided. Back-projected titles using still slides are 
possible as well as macrophotography and the copying of your 
favourite still slides. The titler fits on to your camera lens, and | 
when the title is arranged to your satisfaction it can be filmed 
direct by pointing the titler towards the sky or a bright background. 
COIL 70 POCKET TITLER (P.T. 10 -) 4312 3 
Addition of Wallet of Instant letters (Biack or White) 7 6 





THESE GOODS SHOULD BE IN STOCK AT YOUR LOCAL DEALER—if you 
experience any difficulty please write to us for details: 








Write now for our new, free 52 page illustrated cotalogue 


| MALHAM PHOTOGRAPHIC EQUIPMENT LTD. 


| 


65167 Maiham Road, London, S.E.23 
Telephone FORest Hill 9774 
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These twin ills of a projector sound head afflict not only the 
professional designer ; they develop—often in an acute form— 
on do-it-yourself conversions at home. The author explains 
some of the classic remedies and his detailed description of 
the diseases will help to suggest others, appropriate for 
the particular piece of equipment that flutters or wows. 


DEALING WITH 


Flutter and Wow 


BY FRANCIS E. WILLIAMS, M.Sc. (Eng.), M.1.E.E., A.C.G.1. 


IN A TAPE RECORDER, the achievement of constant tape speed the right, A. When the wheel has turned through a few more 


(sufficiently constant, that is, for the satisfactory reproduction of 
speech and music) does not present great difficulties. The tape is 
pressed into contact with the capstan, which is mounted on a 
heavy flywheel and driven smoothly by a belt or rubber-faced 
friction wheel from a constant-speed a.c. motor. If the revolving 
parts are free from eccentricity and the bearings well made, all 
will be well and no “wow” will be heard. 

A different state of affairs arises when, in order to obtain 
absolute synchronism between sound and picture, the recording 


sprocket 


Fig. l Meshing of perforations with 5] 
greatly exaggerated to show what causes the jerk a 


up the drive 


is on perforated film. Drive by a toothed sprocket introduces 
very real problems, as anyone who has attempted to convert a 
silent projector to magnetic or optical sound will have become 
aware. 

In the tape recorder, we have a smooth cylir 
revolving at constant speed. It might be thought that the results 
would be satisfactory if we just replaced the capstan by a toothed 
sprocket and used that to pull the film through the sound head. 
In practice this would not do. The trouble is that the pitch of the 
sprocket holes in the film and that of the teeth on the sprocket 
cannot be relied upon to match—even if the spacing of the teeth 
is perfect, film is always liable to shrink or stretch 

The sort of thing that happens is illustrated in Fig. 1. For the 
moment, the whole load is being taken by the furthest tooth on 


1. ‘ - 
lrical capstan 


degrees, however, the perforation will disengage from A and the 
pull will be taken up by the next tooth along, B. During this 
change-over, there will be a brief interruption to the steady move- 
ment of the film as tooth B advances to close up the gap between 
itself and the perforation. A graph plotting the instantaneous 
speed of the film would look something like Fig. 2. For most of 
the time the speed is a true 7°2in./sec. (assuming 16mm. running 
at 24 f.p.s.) but every 42 milli-seconds there is a sudden little 
jerk, 

The effect of these jerks on the quality of reproduction is not 
at all the effect one normally associates with unsteady speed, 
for there is no “wow”. A steady musical tone will still play back 
at its correct pitch, without wavering, but something nasty will 
have happened to it. Instead of being a pure tone it will now have 
a rasping quality. 


On Top ef Speech 

With speech, the effect of this sprocket-hole flutter will be 
rather that of a harsh rattling which is present only on top of 
the voice, the silent intervals between words still remaining silent. 
In fact, “‘on top” is where it is. In addition to the wanted signal, 
we are also getting, 24 times a second, short bursts of signa] 
played at the wrong speed; we are getting “pips” of noise, and it 
is these pips, 24 to the second, which spoil the reproduction. 
unlike some of the more horrible forms of 
produced by certain amplifier faults, 


is not 


that can be 


The effect 


distortion 





Fig. 2. Film speed 
at the sprocket: as 
each perforation 
disengages, a 
momentary 
ing down 


slow- 





200 


and I have no doubt that many do-it-yourself enthusiasts have 
spent weary hours looking in vain for something wrong in their 
amplifiers when the real trouble came from a sprocket wheel. 

Not all flutter is due to the perforations. So far, we have been 
assuming that the sprocket is turning at a perfectly constant 
speed, like the capstan in a tape recorder. But in a sound pro- 
jector the sprocket has to be driven positively by gearing, and 
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the gears themselves will impose a flutter on its angular velocity 
of rotation, at the frequency of the rate of engagement of the 
teeth. 

Sound acceptably free from flutter cannot be achieved unless, 

at some point between the driving sprocket and the point where 
the recording is scanned by the playback head or sound optic, 
sprocket “pick” and gear ripple are smoothed out. This is nor- 
mally done by taking the film around a smooth capstan attached 
to a large flywheel, and scanning the recording either at this 
capstan or immediately adjacent to it. The capstan, commonly 
called the sound drum, cannot be power-driven from the same 
motive source as the sprocket because, owing to the liability of 
the fiim to shrink or stretch, the diameter of the drum would 
hardly ever be exactly right—we should have the film from the 
drum either gaining or losing on the feed rate of the sprocket. 
This difficulty is avoided by mounting the drum on low-friction 
bearings, so that it can turn very freely, and having it pulled round 
by the film itself. 
: The essential requirement is to have a degree of elasticity in the 
film path between the sound drum, where the film has to move 
steadily, and the sprocket, where it is moving in little jerks. One 
simple solution is shown in Fig. 3. When the film is taken round 
the pair of small rollers, C and D, its springiness resists the rather 
sharp curvature, and this provides the necessary “give.” 

The film must be made to grip the smooth surface of the drum. 
This can be done by applying a friction drag to it at E (a magnetic 
head with presser-pad at this point would do nicely); alternatively 
the film may be pressed against the drum by a rubber roller. 

It will now be apparent that we have got back to something 
very like the capstan arrangement of the tape recorder, but with 
one basic difference: in the recorder the capstan is driven by the 
motor; in the projector it is pulled round by the film. 
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Fig. 3. Elementary 

sharp curvature around the two small 

rollers makes the film springy enough to 

absorb flutter induced by the sprockets, but 

does little to prevent changes in motor 

speed from affecting the film at the scanning 
point E. 


smoothing system: 


The size and weight of the flywheel is a matter of compromise. 
From the point of view of speed constancy, the bigger its moment 
of inertia the better. On the other hand, if the inertia is too great 
the drum will not reach its proper running speed quickly enough 
when the machine is started from rest*. Moreover, the flywheel 
must not be so heavy that the frictional drag of the bearings is 
excessive, nor so large that it makes the whole projector bulky. 
Generally the designer will use the smallest flywheel which will 
keep the level of flutter acceptably low. 

Attempts have sometimes been made, in the interests of sim- 
plicity, to avoid the need for a separate sound drum by coupling 





* An elegant solution to the problem of combining a flywheel of high inertia 
with rapid acceleration from rest was devi sed some years ago for the BTH 16mm. 
projectors, The drum gets an “assisted start” from the motor. When it has nearly 
reached the normal! running speed, a free-wheel allows the film to take over to give 
the final stage of acceleration. Thereafter, as in conventional projectors, the drum 
is driven solely by the film.—Ediror 








69 STREATHAM HILL, LONDON, 
CINE CAMERAS 


Cima D8B Automatic, {/2°5, case unused o- . 
Bolex BSL, {/!-8, as new £68 
8mm. Bauer 888, {/|-9, semi-automatic, light meter, outfit case £29 
8mm. Zeiss Movinette 8, {/2°8 lens, as new ai7 
iémm. Bolex Hié, {/2-8 ; case, recently recovered and over- 
hauled by makers £65 
8mm. “Cinekon” (Japanese) {/2°8, electric motor, exposure 
meter, W/A and Tele attachments, cases, we ye used 
8mm. Brownie Movie 8 with case ... om 
8mm. Bolex B.8SL. Twin Turret, 2 lenses, as new £34 
8mm. Bolex D.BL. Triple Turret, {/1-8, as new 
8mm. Eumig C.3M. Triple Turret, Pistol Grip, as new in 
makers carton £69 
8mm. Agfa Movex Automatic {/|-9, as new £40 
—. Bell & Howell 624, {/2-3 lens with telephoto attachment, 


8mm. 
8mm 


<8 
a Bell & Howell Turret Automatic Model EVT, with 
case, new, in makers carton 
5mm. Pathe “Prince” F/2°8, case, as new with 2 films 


SOUND PROJECTORS 

lémm. Carpenter, 750w. lamp, powerful ... 

lérom. G.B. L.516 with 8 speaker is 

lémm. G.B. L516 with 12° Speaker . 

lémm. Victor ‘40", British Black case, "750w. 
serviced 

lérmm. Boll & Howell *601"- 750-1, 000w., 2” ‘Speaker, 
clean, refitted with sapphire gate parts. Fully service 

95mm. Pathe “Son” Mk.il. 

lémm. Bell & Howell ‘622’, maaan, serviced, 750 
lamp " 


lamp. Fully 


very 


looo Ww. 


co e0clh6Um8mlCU OOO 


SILENT PROJECTORS 

enn y eeree 500w. lamp, case, superb condition 

io 500 with speed controller, spotiess ... 

— ta “‘Atom 8" with case, very compact 
8mm. Bauer T.10.L, as new ‘ 
8mm. Royal, 150w. Trufocus lamp Almost New ... 
lémm. © Standard Black, 2° Dalimeyer Superiite... 





PENROSE (CINE) LTD. 


A Company in the Dotlond Group 
S.W.2 


Phone: Tulse Hill 


6mm. Specto Standard (Black), 400ft. 

lé6mm. Kodascope Model ‘L’, 750w. AC/ Dc Resistance Unit. 
With cases. Very clean condition 

8mm. Bolex M.B.R (Green wrinkle model) Overhauled, very clean 

8mm. Eumig P.8., |2v., |\00w. lamp, case 


ACCESSORIES 
ii” x {/4 Dalimeyer Popular Telephoto, ‘‘D’’ mount ... 
Polyfoc “Zoom” lens, fits Camex, etc 
Specto “Mullard” Amplifier . = 
Telefunken KL65 Tape Recorder, Microphone, slightly used ... 
Bolex 8/l6émm. Splicer, as new ‘ ine oan 
8/lémm. Siemens Folding Rewind, “geared 400’ 
Weston I! Cine Meter 
lé6mm. Eumig Eumicronar Tele attachment for C.16.. 
8mm. f/3°5 14” Cooke (Spigot) for early Sportster, etc. 
ising Hilla 2 light bar 
8mm. Eumig Eumakro 2x Tele attachment for Electric camera 
Ampro Cast Metal Projector Stand, Portable — ——— 
Telescopic legs .. " 
Combination Case (leather) for Bell & Howell 605. ete., new 
E.R. Case for Noris 8D, new .. ; 
Case Code MINIE for Bolex, new 
Filmovara lens for Eurmig, as new 
Eumig Projector Case, wood and grey leatherette, new 
Erweitert large picture lens, fits Eumig etc. ‘ 
Bolex Pistol Grip POFRA, as new 
8mm. Walz motorized Animated Viewer, splicer, 
*Edimat’ 
8mm. Kalart Animated Viewer /Rewind Editor 
Bolex Pistol Grip DEFRA for D.8L 
8mm. Zeiss Moviscope with Rewind. Special model ; 
750-1 ,000 K.V.A. Transformer (Ampro) 200-250 to | !0v. 
B.T.H. Model ‘301’ Amplifier, less valves. Tested O.K. 
ae V.H.F. Tuner Unit in Plastic case. Self powered. 
1800 ‘ a oa a 


Rewind, 


©e@ ecceceeo eoeeoeeoce sooeoeocooeoeo 


List 
CINE SCREENS 


A large selection of new and “owe used screens in stock. Tripod 
and Stretcher Prices from: each 
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a large flywheel directly to the sprocket wheel (1 remember 
reading a description some years ago of a 16mm. projector in 
which this was done.) But the sound quality obtainable with such 
an arrangement could hardly be first-class; there seems really to 
be no practicable alternative to the toothless, free-run 


ning drum. 


Fig. 4. Oscillatory stabiliser 
rollers L and M 
about K, alter lengths 
mentary 


swinging 
of the 
two loops to offset m 


changes in spr et speed 





obtaining 
iven by a 


So far we Luve becn considering the problem o 
constant film speed ir a projector with its sprocket d 
constant-speed motor—for example, an a.c. synchronous or 
induction type. But not all projectors use such motors. Another 
and very common method of driving is by a series-wound 
commutator motor with an electro-mechanical governor, and 
this introduces additional problems. 


Governor Speed Control 


The governor rotates with the motor armature 
contacts on it. One is fixed and the other, usually mounted 
leaf spring, is able to move outwards away from the fixed contact 
under the influence of centrifugal force when the 1 
a certain speed. Separation of the contacts introduce 
into the motor circuit and causes the motor to slow down. This 
reduces the centrifugal force until the contacts close again and 
short out the added resistance. The motor then begil run 
faster, the contacts re-open—and so on. 

In normal running, therefore, the 
continually making and breaking, causing the mot 
continually about its governed speed—an effect t 
enhanced if the motor is running from an a.c. sup 
reason, a governed motor cannot be a truly 
device in the sense that a synchronous motor is. If 
are allowed to affect the speed of film at the scannir 
could become noticeable as wow. 

Other possible causes of wow include slight eccentricities in 
any of the drive gears, or in the sprockets or sound drum, or any 
imperfection in the bearings that tends to make the drum run 
more stiffly at a certain point. 

While all these disturbances can be minimised 
and careful manufacture, the complete eliminat 
demands something more elaborate than the sir 
sketched in Fig. 3. What is needed is much greater co 
in the film path between sound drum and sprocket 
words, much softer springing at C and D. This 1 
practicable in the arrangement of Fig. 3 because such 
would be excessively deflected by the steady pull requir 
the film in tension and in good contact with the drum. A better 
solution is to use a sort of push-pull device in which the steady 
tensions in the film on either side of the drum are balanced out 
against each other, the springing being deflected only by rapid 
changes in tension. 

One successful application of this principle, shown in Fig. 4, 
will be recognised by all who are familiar with 16mm. Bell & 
Howell sound projectors. All the way from sprocket G, round the 
drum J to sprocket H, the film is kept in tension by the spring P, 


d has two 


ona 


reaches 


resistance 


governor cor! 


hy 
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acting through the rollers at L and M. The arm carrying the 
rollers pivots about K and can also move under the tension of P 
along the dotted path RQ. 

To form a mental picture of what happens in normal running, 
consider a period in which the speed of the motor (and hence of 
the sprockets) is increasing. As sprocket G feeds more film down 
into the upper loop than the steadily moving drum requires, 
roller L pivots about K and swings to the left, accommodating 
the extra film by increasing the length of the path between G and 
J. Simultaneously, roller M swings to the right, shortening the 
lower loop and thus supplying the extra film needed by H (which, 
of course, was speeded up by the motor at the same time as G.) 
Thus, provided that the increase in motor speed is small and not 
prolonged, the lengthening of the upper loop and the shortening 
of the lower prevents it from affecting the speed of the drum. 

If the governor is working well, acceleration is quickly followed 
by deceleration. Now, the arm swings the opposite way, L going 
to the right to provide the extra film needed by the steadily 
rotating drum and M going to the left to accommodate the slack 
which is not, for the moment, being taken up by H. 

The effectiveness of this mechanism can be studied by watching 
a Bell & Howell oscillatory stabiliser in action. It will be seen that 
the arm is never at rest; all the time there are slight rocking 


tem used in some professional recorders 


nts as it does its job of absorbing small variations in 
Ket speed 
form of push-pull stabilisation. This is 
wn as the “tight-loop” system and is widely used in the film 
istry for magnetic recording on perforated film. It embodies 
free-running sound drums with flywheels, the magnetic heads 
g located at the mid-point. 


5 shows another 


Good Sound: the Essentials 


conclusion, the following general comments may be offered 
nyone contemplating adding a sound head to a silent projector, 
iilding from scratch a magnetic or optical recorder for use 
th perforated film: 
4 free-running sound drum with flywheel is essential. 
ning the film at the sprocket or in a direct path to the 
sprocket will not give satisfactory results. 

2. If the motive power is a constant-speed a.c. motor, if the 
gear train to the sprocket is of good quality, and if the sprocket 
is free from eccentricity, it may be sufficient to interpose a 
“springy” film path between sprocket and sound drum. (Fig. 3). 

3. If the motor is an electrically governed series-wound type, 
then the more advanced type of stabiliser is probably the only 
neans of completely eliminating wow. 
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CHOOSING & USING 
A CINE PROJECTOR 


Edwyn Gilmour 


Contents: Silent Projector; 
Illumination; Lenses; Multi- 
Gauge; Sound Projector; 
Magnetic Sound; Synchro- 
nising; Screens; Films and 
their Care; Home Shows; Servicing; Fault-finding 
128 pages. Line Illus, 64 x 4} in. 8s. 6d, (Postage 8d. 


FILMING IN 
COLOUR 
Derek Townsend 


Temperature; | 
Problems of | 
r Appreciation; Lens;} 
Holiday Film- 
g; Equipment; Editing; Pro- 
page Line Illus. 64 x 4}in 
8s. 6d. (Postage 8d.)) 


nts: Film; 
rs; Exposure; 


cial Light; 


CINE DATA | 
BOOK | 
| 


R. H. Bomback 


ns) «Data; Film 
¢ Tables; High Sr eed; | 
tory Work; I ilters; Light-| 
Exposure Stereo;} 
Dupli-| 


. | 
ne| 


CINE TITLING 
John Datorn 
Functions of ° 
Titles 

; Snags and Hints;| 
y. 112 pages. Line and} 
tone Illus. 64 42un. | 


8s. 6d. (Postage 8d.)| 


DICTIONARY OF | 
CINEMATOGRAPHY) 
Wallace S. Sharps 


ontents: Using the Camera;) 


r 
Colour; General Data; Camera) 
Eye; Sound; Lighting; Proces-| 
sing and Editing; Leaders and} 
i Splicing; Projection; Dictionary 
140 pages. Line Iilus. 74 = Sjm 15s. 6d. (Postage Is. 


EXPOSING CINE 
FILM 


| 
| 
Brian Gibson 
| 


Contents: Exposure and How it} 
is Made; Lens; Films; Meters;} 
Artificial Light; Daylight; Ghee] 
sary. 128 pages. Line Iilus.| 


6) x 4fin. 8s. 6d. (Postage 8d.)! 
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Telescan 
*e*+e*+e¢ 
BY FLYING SPOT 
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Putting 


Outside Broadcasts 
on the Screen 


SINCE it is, in effect, a studio control 
room in miniature, the set-up (seen in 
the photograph) recently installed by 
E.M.1. Electronics Ltd. in one of TWW 
Ltd.’s new Outside Broadcasts vehicles 
affords a convenient glimpse of the 
Operations necessary to control the 
production of a television programme. 
It controls four image orthicon cameras 
which can also be used—by backing the 
vehicle alongside it—inside TWW’s 
Bristol studio (they have another at 
Cardiff). If all four cameras are operating 
their pictures appear on the second row 
of 17-inch monitors (C1-C4 in the key). 
The vision engineer is seen adjusting 
one of the monitor controls. 

Below each monitor is its camera 
wave form monitor (WM), which is an 
oscilloscope on which the camera signal 
appears as a flickering “graph”. The 
vision engineer keeps his “graphs” 
adjusted so that each camera gives good 
tone quality. To the left of the well in 
which he is working is a matching con- 
trol (M), enabling each camera to be 
matched to a guide camera, in this case 
No. 1, to ensure consistent picture 


TWW’'S LATEST O.8. UNIT IS A 
CONTROL ROOM IN MINIATURE. 


quality when cutting from camera to 
camera. 

The top row of monitors is, from left 
to right, a preview monitor (P1) which 
shows the picture from a stand-by such 
as a telecine waiting to come in with a 
filmed insert, or a caption camera show 
ing titles. The monitor next to it (Tr) 
shows the picture being transmitted 
from the unit, while to its right is 
another preview monitor (P2) to which 
can also be switched the “on-air” 
picture, i.e., an announcer, a clock, or 
the following programme if the unit is 
standing by waiting to begin trans- 
mission. The loudspeaker (S) transmits 
the broadcast sound. 

Cutting, fading or dissolving from 
camera to camera are done by pressing 
the buttons on the left-hand panel to 
cut from camera to camera, or bring the 
required preview scene on its relevant 
monitor. For fades or mixes, the vision 
mixer operates the levers on the right of 
this panel. 
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The Special Effects panel (SE) im- 
mediately to the right of it is for various 
kinds of wipes and other effects. The 
vision mixer presses one of the buttons 
to select his effect, and operates it with 
the lever. The other table carries the 
sound controls. In the top row are the 
microphone amplifier inputs (nine are 
visible in the photograph) and below 
them are two panels for sound special 
effects such as echoes. Some of the 
master sound controls can be seen above 
the operator’s arm. 

The small central panel with the 
microphone is the producer’s “talk- 











coe": 





























For key to diagram see text. 


back” panel by which he can communi- 
cate to the cameraman and other 
personnel during transmission. The 
built-in ashtrays are presumably con- 
cessions to the very real nervous strain 
under which control room personnel 
work when they are transmitting. 


She Must Be Sophisticated 
1 HoPE I do not sound too ungallant when 
I say that the majority of heroines I see 
in amateur films are woefully unattrac- 
tive. Poor make-up and lighting are 
partly to blame, but all too often the 
reason is that they lack poise. 

In real life, professional artistes are 
seldom the sort of people you would 
expect from their appearance on the 
screen. One girl who makes a comfort- 
able living in television has a slight cast 
in one eye which gives her the most sexy 
and appealing look; off screen she is a 
good natured, hockey-playing, outdoor 
type. Another, who daily charms house- 
wives into purchasing whatever she 
happens to be recommending, is a 
somewhat gaunt, brash and quite un- 
housewifely character in real life. A 
third invariably arrives at the studio 
looking as if she were suffering from a 
hangover to end all hangovers, yet in 
half an hour is radiating sweetness and 
good living on the screen. 


All three have one important quality: 
sophistication. Whatever else it brings 
in its train, sophistication is vital. A 
good figure and regular facial features 
come next. Sparkling eyes may be a 
cliché of the lyric writer, but they exist 
and in close-ups they compel, because 
they hold catchlights, as do good teeth, 
a generous mouth, and full lower lip, 
especially if the lips are moistened just 
before filming starts. 

Yet all these attributes may go for 
nothing if their owner is poorly lit. If 
you are unsure of your ability to arrange 
suitable lighting, why not approach 
your local still photographic society? 
There is almost certain to be at least one 
member who would be only too pleased 
and flattered to come and help if asked. 
A client for 
whom we made a television commercial 
under-estimated the demands on his 
production facilities which his adver- 
tising campaign would bring, and went 
bankrupt. Another client who came to 
us for a second industrial documentary 
said that the first film we had made for 
him had saved him going out of business 


SWINGS and roundabouts! 


. . . 
IF you tend to get excited over the colour 
television controversy, you might care 
to bear in mind that, in the only country 
outside the USA where it has been tried 
commercially, it is reported to have been 
a flop. This is Japan, and even the 
Americans admit that Japanese TV 
the best yet. But after six 
months of transmission in Tokyo, with 
three stations putting out some 50 hours 
IV a week 
receivers has barely 


figures, and factory production lines lie 


colour is 


of colour the number of 


reached four 
idle. 

One of the reasons for this is no doubt 
the cost of the over 
£300—but there is also the fact that on 
the whole very little (so it is said) seems 
to be gained by using colour 
popular 
quiz 
broadcasts 


receivers 


for such 
programmes as panel 


and 


games, 


shows, even many outside 
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MAKING 8 MM. 
MOVIES 


Philp Grosset 
Contents: Why use 8mm?; Pro- 
jector; The Camera; Film Stock; 
Camera Controls; Screening; 
Editing; Titling; Planning; 
Directing; Showing; Colour; 
rdoor filming. 232 pages. 
tone Illus 8} 


x Shin. 35s. (Postage 2s.) 


MOVIE-MAKING 
FOR EVERYONE 
R. H. Alder 


Cine-Camera and 
Film and Filters; 
Exposure and Lighting; Script 

and Continuity; Camera Mani- 

pulation; Artificial and Daylight 

Irick Effects; Editing; Titling; Projec- 
Programme Routine; Glossary. 144 pages. 
7 5 10s. 6d. (Postage 10d.) 


7¢ Xx Sim. 


Contents: 
accessories; 


SPECIAL EFFECTS IN 
CINEMATOGRAPHY 
H. A. V. Bulleid 


Contents: Animation; Super- 
imposition; Split Screen; 
Optical Effects; Titles; Stills 
and Models; Mirrors, Modi- 
after Processing; 
Line end Half-tone Illus. 

22s. 6d. (Postage 1s.) 


fication 
264 tages. 


CHOOSING & USING A 
CINE CAMERA 


Edwyn Gilmour 
Contents: Film; Basic Camera; 
Lenses; Viewfinders; Mechani- 
cal Features; Exposure; Using 
and Caring the Camera; 
Glossary. 124 pages. Line Illus. 
6} x 4m. 8s. 6d. (Postage 8d.) 


for 


CINE HINTS, TIPS 
AND GADGETS 


Denys Davis 
Operating Hints; 

Lighting Notes; Darkroom 

Work; Editing Aids; ‘Titling 

Ideas; Projection Tips; Sound 

Advice. 100 pages. 

9s 6d. (Postage 9d. 


Contents: 


Line Illus. 7) x Sin. 


{From your Photo Dealer, Bookseller, or 
in case of difficulty write to: 


THE FOUNTAIN PRESS 
46-47, CHANCERY LANE 
LONDON, W.C.2. 








ACW QUERY COUPON 


Enquiries should be accompanied by a stamped 

addressed envelope and this coupon, which is 

effective for one week from date of this issue 
(three months for readers overseas) 











Exposed through Base 


As you will see, this spool of 16mm. 
Kodachrome is almost opaque the whole 
way through; only the extreme highlights 
show. I cannot believe that I under-exposed 
all these shots sufficiently to give this result. 
What went wrong?—E.G., Macclesfield. 
You must, we think, have loaded the 
film so that the emulsion was the wrong 
way round in the camera gate. The dense 
brown image with poor focus is character- 
istic of an exposure made through the base. 


Buying Film Abroad 


On a forthcoming tour in several European 
countries I plan to use Ferraniacolor. If I 
buy the films I need abroad, shall I be 
entitled to free processing? Is it necessary 
to get a Customs clearance for my camera 
if I can produce the receipt)—W.P.U., 
Dundee. 
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Your Problems Solved 


You would be entitled to free processing 
wherever you bought Ferraniacolor. How- 
ever, you may not be able to obtain the 
new 25 ASA stock abroad, so we would 
advise you to buy what you are likely to 
need in Dundee and have it all processed 
at the Denham lab. (Incidentally, Denham 
do not process 10 ASA Ferraniacolor; this 
has to be sent to one of the Continental 
labs.). 

The receipt for the camera is all the 
Customs men need. 


Unmatched Speeds 
The projector I'd like to buy has a fixed 
speed of 18 f.p.s. but my camera speed is 
16 fip.s. Is the speeding-up of actions 
likely to show on the screen? —H.M.L., 
Hartfield. 

Not enough to matter on the majority 
of shots. The main exception is in big 
close-ups of hands at work—e.g., mother 
doing up the buttons on baby’s coat. Such 
movements always tend to look un- 
naturally fast when greatly magnified; in 
fact, even if they are to be projected at 


taking speed there is a case for asking the 
owner of the hands to go slow. 


Lens Off-Colour 

I thought my light was white—until I 
borrowed the lens from a friend’s projector! 
My lens is a TTH 2in. Supertal, f/1-6, and 
gives a distinctly yellow image. His lens is 
identical in every respect except that there 
is no discoloration at all. I have since had 
my lens cleaned professionally, but the 
fault remains. Is there any alternative to 
buying a new lens?—H.H.P., Swanage. 

The only explanation we can offer for 
the difference in performance is a difference 
in age: the cements on some lenses do 
darken after a time, though we should not 
have expected the effect to be pronounced 
on one that cannot be very old. 

Before buying a replacement, we would 
certainly seek an expert opinion from the 
makers. Send it to TTH through the 
Service Dept., Rank Precision Industries 
Ltd., High Street, Mitcheldean, Gloucs., 
with a letter asking if they can refurbish 
the lens and how much that would cost. 





BY 
° 


COLLECTOR’S CORNER 


THEY NEVER USED A 


DID silent film cameramen use exposure 
Walden has raised this 
ACW’s correspondence 
concedes that photo- 
electric cell meters weren't available 
before the early 1930s, but points out 
that paper-tint and visual extinction 
meters were used from a very early date. 
None of the American cameramen 
of the early days I have questioned ever 
used a meter, and all confirm that no 
reliable device for calculating exposure 
was available to cinematographers be- 
fore the introduction of the photo- 
electric cell. Arthur Miller, ASC, the 
Oscar-winning cameraman who photo- 
graphed The Perils of Pauline, told me: 
“You gauged exposure from past 
experiences. Some men thought they 
could gauge exposure from the bright- 
ness on the ground glass”. To amateurs 
who faithfully use a meter and whose 
work is still incorrectly exposed, this 
must seem an incredible revelation. 
Another fact that’s equally hard to 
credit in view of the fine results pro- 
duced by these cameramen was high- 
lighted for me by Charles Rosher, 
ASC, the greatest of all the American 
cinematographers, and the most re- 
sourceful of all the pioneers. “We had 
but one grade of negative, Eastman 


meters? Harry 
question im 
columns; he 


KEVIN BROWNLOW 
co ° 


orthochromatic, and thought ourselves 
lucky to get that. When afternoon 
brought a yellow light, we stopped 
shooting. This yellow light was a 
serious bugaboo. 

“I recall, a bit later, the ‘Don’t Shoot’ 
flag at Universal. A flagpole was put 
up on a knoll where it could be seen 
from all sections of the lot. When a 
cloud shadowed the main building or 
the light appeared yellow to the camera 
department head, up went the flag and 
all shooting ceased. That camera depart- 
ment head, by the way, quit shortly 
after to take up the more advanced 
profession of selling Fords”’. 

These were the early days, of course. 
Rosher didn’t put up with such con- 
ditions for long; by 1919 he was the 
first user of panchromatic film, which 
came into more common use by the 
middle "twenties. This long delay was 
due to the time it took to have labora- 
tory techniques perfected and incan- 
descent lighting equipment built and 
tested. 

Yet another point that modern film 
technicians find impossible to believe 
was that silent film cameramen used 
hand-cranked cameras almost exclu- 
sively until the arrival of sound. Arthur 
Miller gave me this explanation: “When 


N EXPOSURE METER 


Bell & Howell made their metal camera, 
they made a motor for it. This was 
around 1915, and few men used the 
motor, as it was not figured an essential 
part of the camera. Cranking by hand 
had the advantage of slowing down or 
speeding up any part of a scene, by 
changing the cranking speed. The 
exposure was compensated for at the 
Same time by changing the shutter 
opening. This trick was widely used in 
the silent days. When sound arrived it 
put a motor on all cameras because of 
the synchronisation with the sound”’. 

Cranking steadily under all con- 
ditions was an acquired art. The late 
Edward Cronjager, a top Paramount 
photographer, declared that music and 
emotion were the worst enemies of a 
cameraman’s grinding arm. “One of the 
most difficult pieces of grinding I ever 
did was in filming the Dempsey-Firpo 
fight. At each exciting moment I found 
myself cranking faster, and when Firpo 
sent the champion spinning through the 
ropes and that big crowd went wild, I 
simply had to take my eyes off the ring 
and concentrate exclusively on counting 
my revolutions. 

“I recall when Allan Dwan was 
making Night Life of New York there 


continued on page 80 
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READING & OXFORD 


357 OXFORD ROAD 100 ST. ALDATES 
READING OXFORD 


Tel.: Reading 54746 Tel.: Oxford 43731! 








6 NEW 8mm. MAGNETIC 
Sound films for SALE 


* WESTERN * MUSICAL * 


50ft. 

Le Bain de Venus (Venus in the Bath) 

Colour €3/10/-. 
B. & W. 32/6, 


B. & W. 32/6. 


The Last Cartridge 
Return of the Lumberjacks 


I reel (approx. 200ft.) Black & White €5/10/- 
Carmen per title 
15 minutes in St. Germain des Pres 
Cuba in Montmartre 

Available Now through your focal dealer 


CINE ACCESSORIES (ericutow) LTD 


15 Bond Street, Brighton, Sussex 


For ALL your CINE Seared f 


KIRK? D] 











CAM 


CORN: R 


The largest stock in S.E. London 


Open on Friday till 7 p.m. 
2546/8 KIRKDALE, SYDENHAM, S.E.26 
Telephone : SYDenham 5416 


STARTING CINE AND WORRIED ALREADY ? 
You have a problem? Which equipment to buy? This 
camera or that camera? A worry shored is a worry halved! 
Drop in at Cinephoto of Manchester: we're ali cine enthu- 
siasts here and we'd be delighted to start you off in the 
right direction. 
industrial Service Dealers for 

RANK PRECISION INDUSTRIES LIMITED 
monufacturers of BELL & HOWELL cine equipment 


CINEPHOTO 


Equipment nee 
BLAckfriors 6287 a 


172 CHAPEL STREET - MANCHESTER 3 








CINE | BARG 


FILMS & FILM LIBRARIES 
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PRESS DATE FOR ADVERTISEMENTS IN THE 
ISSUE DATED JULY 27th—FIRST POST ON 
TUESDAY JULY 17th 





@ Box —— a om to al 
advertisers. S/- extra per 
ae ll 

@ THE PUBLISHERS retain the right 
to refuse or withdraw advertisements 
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CAMPKINS 
OF CAMBRIDGE 


SELECTED USED CINE ITEMS 
from Stock 


Autoset EE {/1-9 8mm. E.R.C. 

Brownie 8mm. Movie {/2-7 E.R.C. 

Agfa Movex 88 {/2°8 E.R.C. 

Agfa Movex 88L 1/28 Meter, E.R.C. 

Revere Ranger 8mm. {/2-5, Case 

Bolex H.16 {/1-5 Dalimeyer Speed ... 

Dekko 95 (Metal Body) f/!-9 Ross 
Xpres 

Pathe H 9-5 (/2°5 

Sportster Duo (Twin Turret) (/2°5 

M.C.M. Tourist 16mm. f/1-9 

Bell & Howell 24” Tele for 624 B or 
EE : 


10 
10 
£22 10 
) 


Yvar 36mm. {/2°8 for Bolex 8mm. . 
re a TTH Foc Serical f/1-9 1” and 


nein ‘Cc’ 10mm. {/1-8 W/A 
Cine Ettanon ‘C’ (/27 W/A 1Smm. 
Dalimeyer (D) 14” {/1-9 Tele 
Pelepar (C) 14” 35 foc. 8mm. Tele 
Yashica 8T3 complete 3 Lenses and 
Pistol ee 
Crown 3 Turret complete 3 lenses 
Yvar 75mm. (C) {/2-8 Tele 
Bolex 5-5 V/F rg 
Trital 4° £/2-'5 (D) F.F 
Dalimeyer Popular i” {/4 (D) 
Dalimeyer !3mm. f/1-9 (D) £12 10 
Xenar 36mm. {/2°6 Tele for 8mm. (BD) tis 0 


All films available ex-stock in all gauges— 
these can be sent by post to cny port of 
the country. 

Hours: 8.45 a.m. to 6 p.m. daily. (Thursday | p.m.) 
Tel.: SI791. Write to Dept. A.C.W. 


CAMPKINS CAMERAS 
1S King’s Parade, Cambridge 
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Films for Sa 
ee 

(GERrard 5121) 

eam FILM HIRE LIBRARY ariety from cartoons 

Stamp fi ‘ rue Je s and 
Sweatr Ltd., 
ne, Kent 

FILM SPOOLED 15 


sitive film 8/l6mm. 2d 


to all erests 
membership fr 
Broadway, Maidst 
8mm. D/R B/W 
B/W 100ft. 20/-. Pe 
Duplicating in 8/16mm. All film sold ir 
cessing. C.W.O. Hart, 27 Wilks Avenu 
Manchester, 22. Phone MER. 1770 
l6mm. SOUND FILMS BOUGHT AND SOLD. 
B. & H. 601 sound projectors from £110. 621 fro 
£135. Completely rebuilt. Guaranteed. Enclose S.A.F 
Robinsons Cine Service, Purdis Croft, Bucklesham 
Road, Ipswich. Telephone 78665 
INTERESTING 8mm. FILMS 
Films, 35 Willowtree Avenue, ( Hants 
SARSON’S SUMMER SALE of !6mm. sound and 
silent titles. Wonderful bargains. Free lists. Sarson’s 
Screen Services, 75 festfield Road, Leic 
Telephone 857164 
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CROYDON 
EXCHANGE LTD. 


CINE 


THE CINE SPECIALISTS 


CAMERAS 
PROJECTORS 
ACCESSORIES 
TAPE RECORDERS 
ALL MAKES OF TAPE & ACCESSORIES 


48 SOUTH END, CROYDON 


CROYDON 0236 














MURRAY'S OF GLASGOW, Scotland's largest 
Cine Dealers, can supply any new camera or pro- 
jector. Hire Purchase Terms, for your convenience 
Second-hand bargains always in stock. Tell us what 
you are looking for, we may have the very thing 
available at a great saving. Camera Hire Service! 
THE CAMERA SHOP. John Davis 
Cine sm offering best selection and 
largest stock of photographic in West 
on I asy terms, part exchanges, editing, copying, 

ata ion Road, Bognor Regis. Write or 
Pho me ? 


Bognor, are 


ialists the 
equipment 





CINE DUPLICATING 
Contact, blow-up, reduction. 
Col., B& W. = Send for list. 


KINE PRODUCTION SERVICES LTD. 
4 Dawnay Road, Bookham, Surrey 











NEWS FROM THE CLUBS 


Peter Sellers, who agreed to stand for 
election as the GRASSHOPPER GROUP’S 
president, has been unanimously elected, 
and there have been some changes among 
office holders. Leonard Skipper, the new 
production manager, has a challenging 
time ahead, for it has been decided to step 
up film production considerably, both by 
members who attended the lecture course 
and through projects financed on the share 
system. All new members living in the 
London area will be required to take out 
a subscription to either the lecture course 
or the film appreciation group (one guinea 
each) in addition to the basic 10/6 sub. 
entitling them to receive the Newsletter — 
this is to encourage (if that is the word) 
greater active participation in the Group's 
affairs. Anyway, the committee want the 
rank and file to join in, and this seems a 
reasonable way of ensuring that they do. 
(35 Endell Street, London, W.C.1). 
Members of St. James-at-Bowes (Wood 
Green) F.U. are engaged on a concerted 
drive towards lip sync. at modest cost. 
R. Prime recently demonstrated how the 
Gramdeck, driven by an old clockwork 
gramophone motor, could be used on 
location, and a mixer is being built for use 
on a three-way transcription unit also now 
under construction. They add that the 
unit “will be looking out for someone who 
is interested in sound filming to operate 
the new equipment”. All this activity has 


Skin Diving with an 
Electric Eye — (contd. from page 53) 
Finally, handles were fitted and an 

arm (A, Fig. 2) fixed to the knob at the 

outer end of the shutter release 

The camera was tested at depths of 
up to 100ft. in underwater visibilities 
from 3ft. to 60ft., and in conditions of 
low visibility the wide-angle lens was 
used. In all the experiments it behaved 
faultlessly and all the films (Agfacolor 
CT88Sp.) were correctly exposed. 

The Autoset proves in fact to be an 
ideal 8mm. cine camera for underwater 
filming. It can be housed in the simplest 
type of underwater case; only two con- 
trols are necessary (shutter and motor 
wind) as it has a coupled exposure meter 
and a fixed-focus lens. It can be fitted 
with interchangeable lenses, the wide- 
angle lens extending the use of the 
camera to conditions of low visibility; 
and its photo-electric iris control gives 
the correct exposure over the wide 
range of light intensities encountered in 
underwater work 

Finally, a brief warning: while safety 
under water is easy to achieve for the 
camera, safety for its user is another 
matter. Aqua-lung diving can be a 
dangerous sport, and beginners are 
strongly advised not to attempt it until 
they have had tuition in one of the 


not prevented them from putting the 
finishing touches to their 16mm. produc- 
tion, The Club Welcomes You. (BE. Eady, 
74 Tottenhall Road, London, N.13). 

A quiz film with a simple plot involving 
a chase around the borough, local land- 
marks shot at unusual angles, will be one 
of SOUTHALL P. & C.c.’s two contributions 
to the annual show in Southall Park next 
month. “Introduction to Cine’, a lecture 
by a member of the cine group, explained 
the basic principles to an audience of both 
still and cine section members at a recent 
meeting. (R. G. Knight, 22 Cawdor 
Crescent, Hanwell, W.7.) 

SILVER WOOD RESIDENCE FOR POLIOS is to 
make a film on the history of Cobham. 
(Mrs. H. Brenchely, Byfleet Road, Cobham 
Surrey.) 

Warning by MID-CORNWALL C.S. to 
clubs which have still sections: it is un- 
wise to show films straight from process- 
ing to meetings attended by - stills 
members. It very properly takes the view 
that unedited films should be shown only 
to cine workers able to appreciate their 
potentialities. “Oranges flashes and blank 
sections are liable to put inexperienced 
viewers off cine altogether”. The club 
now has a Cinecorder available for 
members’ use. Torbay A.C.C.’s proposal 
that they should exchange films has pro- 
voked some heart searching. Mid-Corn- 


wall is all in favour but hardly knows 


properly organised clubs that now exist 
in many parts of the country. Their 
national organisation is the British 
Sub-Aqua Club (6 Bedford Square, 
London, W.1), which will send readers 
a list of branches and full details of 
membership on request. 


9°56mm Reel—contd. from page 67) 


High Road, London, W.4) where, 
although continuing to service 95mm. 
cameras, they are branching out in 
other directions. Last week I reviewed 
the backwind modification they offer 
for the Prince, H and National cameras, 
and I understand that they have plans 
for other adaptions of 9-Smm. cameras 
and projectors. 

The paucity of new apparatus in our 
gauge makes the prospect of adding 
refinements to existing equipment par- 
ticularly inviting, and if you are not 
equipped for carrying out such work 
yourself it is often worth-while con- 
sulting a reputable firm of cinemato- 
graph engineers. Special jobs necessarily 
cost more than “standard” modifica- 
tions, but if they are practicable one can 
usually find someone to carry them out. 
I know of a Luxe which has been fitted 
with a three-lens turret and of an H turned 
into a National II, you might say to 
the entire satisfaction of the owners. 
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how to reply because enquiries among 
members as to what films they have 
available have brought no response, and 
it is felt that the two club films would 
not be enough. (M. J. Millard, Clifden 
Grill, St. Austell), 

Since most of its members are con- 
nected with the holiday industry, TORBAY 
Ac.c. is holding only one meeting a 
month during the summer, at which it 
warmly invites the attendance of holiday- 
makers in the district. Its latest 8mm. 
colour film, Black Magic, has received its 
first showing, but there is a hold-up in 
editing of the 16mm. monochrome film 

no l6mm. viewer is available. The 
contention that viewers are needed only 
for 8mm, — “l6mm, is big enough to be 
seen in the hand if you hold it up to 
the light" — finds no favour with the 
small, but growing, i6mm. clement. Last 
year only one member used this gauge; 
now there are five, three of them 
formerly 8mm. users. (Philip Linder, 
Lishean, 31 St. Marychurch Road, Tor- 
quay). 

Congratulations to VICTORIAN A.C.S. 
who celebrated their 25th birthday last 
month with a dinner and a screening of 
some of the outstanding amateur films 
produced during the last two decades. 
Unusual subject tackled by five cameras 
at a recent meeting: a presentation of 
magic. Refined by camera and editing 
trickery, magic can, of course, be made 
yet more magical. (A. Gooding, 40 
Elizabeth Street, East Brighton) 


Never Used an Exposure 
Meter—(contd. from page 78) 


was a cabaret scene in which the 
orchestra played a dreamy waltz and 
shifted suddenly to a fast fox-trot. 
Every cameraman on the set found 
himself increasing his speed upon the 
abrupt change of the music tempo, and 
it was necessary to make the shot over 
with cameras timed”. 

James Wong Howe, the brilliant 
Chinese cameraman, told me_ this 
anecdote of his early days: “For King on 
Main Street, with Adolphe Menjou and 
Bessie Love, I photographed a roller- 
coaster ride. I had to ride backwards 
strapped on to the front seat. Good 
thing everything went well the first time 
as Mr. Menjou would not ride it again. 

“Those were the days without motor- 
ised cameras. We had to hand-crank 
our cameras. How I managed to crank 
at sixteen frames per second with one 
hand, and continue adjusting the 
camera with the other while going at 
great speed around bends and diving 
up and down on that roller coaster 
amazes me even today! I was young and 
full of adventure and challenge, enjoy- 
ing every moment of experience and the 
thrill of making movies.” 

It was that attitude, of course, that 
produced such remarkable results. 
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For full details of hundreds of 
wonderful films please send 44d 
S.A.E. for the Walton Home 
Movie Catalogue WALTON 
FILMS are obtainable from your 
dealer or from 

WALTON PILMS, a3 Remsingtee eee Sarees 

Lendon, W.14, 6445/4 

~Trade and Expert Enquires aan ae welcs Te 














ADD A 
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LOUDSPEAKER 


Unless you have experienced 
the sound produced by this 
scientifically designed columa 
speaker you cannot |mag:ine what 
& fantastically satisfying effect 
can be obtained through your 
equipment. Used singly or in 
paire these waite are the finest 
of their type ta the world 


Price 12 gns. 


119-115 DARTFORD ROAD 
DARTFORD KENT 





EXPRESS DELIVERY 


OF 6 & 6mm. GEVACOLOR, GEVAPAN, AGFA- 
COLOR KODACHROME 95mm. GEVAPAN, 
P.C.F. & $.X. 30 DAYS TO PAY OR ON EASY 
TERMS, NO POSTAGE, POST PAID ORDER 
CARDS SUPPLIED. ALSO STILL COLOR. 


LORELL PHOTOGRAPHIC SERVICES (CW28) 
NEW MILLS, STOCKPORT, CHES. 








VICTOR MORRIS OF GLASGOW 


Ne deposit—38 weeks to pay—S% charge 
CALL TODAY—YOURS TOMORROW 
CINE er STILL 


343 ARGYLE STREET, GLASGOW, C.2 
CeNeral 6958 














8mm. TITLES 


Celour or B. & W. 1-5 words 7/6 Additional! 
words 6d. each Delivery 10-2! days * Choice 
of 7 styles 
Send fer ilkustroted cotelegewe fer full details 


MOVIE TITLES 


OGPT. |, 21 ELM ROAD, LEIGH-cn-SEA, ESSEX 





SPECIAL OFFER 
New fully automatic Tripod Screens. Dual size Sft. x Sft. 
and Sfc. x 4t. Washable matt whice surface. Adjustable 
— Listed £19-19-0. Offered at only €7-18-6 
Carr. $/-. 

ALSO Sfc. x Sit. Washable mart white ser 
roller/battern with side streachers and feet. 
Excellent Bargain 4-5-0 each. 


REALM FILM SCREENS LIMITED 
92, STROUD GREEN ROAD LONDON, N.4. 





CAMERAS & LENSES 


RR EX i6mm, STEREO OUTFIT COMPLETE 
V. filters, Viewfinder, Close-up, Screen, etc. As 
new. £60 Sixteen", Preston Street, Brighton 
LOUGHBOROUGH. PAUL MOFFATT OFFERS 
Second-hand 8mm cine cameras—Second-hand 
Yashica 8T, 1-4 lens, no case, £29. Zeiss Movik 
19 Tessar, coupled meter as new, with Zeiss 
lens and ERC, £59. Autoset turret, ERC, £45 
»vex BBL, coupled meter, ERC 
43. New Bolex, Bell-Howel Admira 
ras in stock. New Japanese Sunscope, Fujica 
ameras in stock. Exchanges wanted, Hig! 
part-exchange allowances. 17 Churchgate 
ag A ZOOM 8 CINE CAMERA, V-Hexan 
l 2 mm. lens, 3 speeds. Semi-automatic light 
meter. Cost £95. Run 400ft. only. Near« ffer £75 
xchange Sportster or similar type cine 
L. Cheshire, 7 Market Mews, London, W.! 
BELI & HOWELL t6mm. AUTOMASTER 
magazin ine camera ripie ad with 3 
lens Comprehensive case, tripod, Western mete 
etc. In absolute mint condition, Outfit st £300 
accept £125. H. Beckett, Manor Farm, Briming 
Nr. Chesterfield. Phone Chesterfield 28 46 
BOLEX BSL YVAR 1:8 foc. variable 
electric meter, E.R.C., mint. if 
Ickenham 
H.16 BOLEX REFLEX v ‘ 
used, 3 lenses, 1-5 Pizar, 1-8 Switar ny 
4 p Spent ver £500 
£195 for quick sale. J. L. Baker, 82 Richi 
Kingston, Surt KIN 3608 
BOLEX lt6émm. REFLEX f 
lense grip, leather carrying ca 2,000 fo 
filmed, also Westonmaster II cine meter. Offers to 
Box 327 


Pizar, shop 


instructions 


or part « 


turret “« 


stock Dr 
ariable s! 
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with Switar 


1961 BOLEX H.16 RX-VS [/1:5 25m 
soiled in maker's box £179.10.0. 1961 s/h Bolex H.1¢ 
T f/19 26mm. Pizar in mint ymdition, £99,10.0 
1960 s/h Bolex H.16M Som Berthi Pan Cinor 
2:8, mint condition, £138. s/h Bell & Howell 
urrett 10mm, 25mm. 75mm. lens electri 
400ft. Magazine, special case. £295, 1960 
ex D&8L l3mm. f/1-9 Yvar shor iled in maker's 
2.10.0. Camera Centre Limited, 45 New Bond 
ndon, W.1. MAY 
BOLEX i6mm. H.16 f/1-9 lens er 1 os 
£90. Sarson, 75 Westfield Roa iceste hone 
857164 
BELL HOWELL 6271 
20mm. and 2in. telephoto lens d Ms ost 
Unmarked, £85. | J only a few times 
75 Westfield Road, Leicester. Phone 857164 
fam. BOLEX BS V.S. CAMERA: slightly shop 
soiled but me and fully guarant £52.10.0. Also 
16mm Auto-load, £65 Jacobs, 379 
London Read, Leicester 
BELL/HOWELL l6mm. 200 E.E. CAMERA and 
compartment cas Mint £115 f 
Richard Heydon, Photograpt Dealer, Nantwich 
l6émm. ENSIGN KINECAM, lin. Cinar [2-6 ler 
Back wind, 3 speeds. Perfect ler. Tubular and 
direct vision viewfinder. Complete with leather cas 
oe makers riginal instruction book. £25. Wood 
17 Ringw d Road, Highcliffe-on-Sea, Hants 
CANNON ZOOM CAMERA 10-40mm., {1-4, sev 
speeds, also close-up lens, 5 filters, pistol griy 
carrying case. Two months old, cost £1 Sell 
£90. H. Waterman, $7 Clayhall Aven lifo 
CREscent 5933 
VICEROY, T.T.H 
f/1-75, Serital f/1-9, Critical fo 
Reflex attachment ,case, filters. Any 
20 Rockcliffe Road, Ba . Somerset 
BOLEX H.8 SERIES VI, 9 fox Oct. finder 
Eye level focus. Surfire ‘aap Les case. Mint 
£79. or exchange H16 cash adjust s Filling Stn 
High Street, Markyate, Herts Markyate 233 
NIZO ExPOsoMes fies fox r ligonm as 
new. Guaranteed 7. Cost £58. Changed Zoom 
Mather, Pine Ri s Craigavad, ¢ Down, N. treland. 
CANON ZOOM, NEW (they're |! gold dust » 
complete with pistol grip and case, | rice £104 12 
Also new Sportster V Zoom, Eumig C5 hy 
Keystone Power Zoom. Ciuildhall Camera Centre, 
33 Guildhall Street, Folkestone. Tel.: 3937 
“( MOUNT LENSES: T.T.H. PANCHROTAI 
4in. €/2:3, £32. Kern Yvar 75mm. [{/2'8 and 16mm 
f/i-8 RX Switar, £24 each. All as new Box 333 


JECTORS 


MURRAY'S OF GLASGOW, Scotland’ s largest 
Cine Cealers, maintain a recor r ck of cine pro 
jectors, Magnetic sound on |6mm “(Be ll) & Howell 
and Bolex) or 8mm. (Cirse Sound). Demonstrations 
by appointment 


G.B. L516 G.B. STAND (19 Guinea model). Box 
Screen, £60. “Sixteen”, Preston Street, Brighton 


l6mm Lim ‘ with 
£isO 
Sarson, 


LENSES 


oifers. Siminson, 





YOU CAN’T BEAT. . 


BURLINGTON 
for 


BOLEX 


BURLINGTON CAMERAS LTD 
25 Burlington Arcade 
London: WI. 


(4) 


Pailiard 
Bowes 
Specsolists 


HYD. 0040 














PROJECTORS 


B.T.H. 301 PROJECTOR in first class condition 
srious spares including lens and roller screen 
a number of various sound and silent films, 
me news reels probably 2 to 3000 feet total 
k Manor Farm, Briminghton, Nr. Chester- 

sterficld 2836 

LOUGHBOROUGH. PAUL MOFFATT OFFERS: 

1. Eumig P8M Imperial 8mm. cine pro- 
£36. Bolex MB, green, £35. Bolex MB, grey, 
Sonoriser, as new, complete, £65 {l- 
1, as new, £49. New Bolex 18-5 pro- 
ck, also new Eumig, Japanese Seckonic, 
Exchanges wanted. High part-exchange 

17 Churchgate 

CIRSE-MISSOURI, 

£42 10 UO. Sak 

26 R rew Drive 


MURRAY'S OF GLASGOW, Scotland's largest 
Cine Dealers, can supply by return every important 
acoesMory 
L516 OWNERS, new, boxed lamps, 9/-, 
for 25/-, post paid. Unboxed, but perfect, 
post paid. 3 Milton Street, Derby. 
PRODUCTS INCLUDE THE NEW D-MAG 
demagnetiser, nylon cushioned probes, 
and the Hi-Gain transistorised pre-amp, 
Ideal for PFerrograph monitor head, Phillips 
dubbing, playback, head, etc. Pull technica! 
leaflets. WELLINGTON ACOUSTIC LABORA- 
TORIES LTD., Parnham, Surrey (6461), 
ADDING SOUND? Keep it in step with the 
exactly, every time, with the Synchrodek. 
Suitable for most makes of projector. For use with 
Standard or Perforated tape. Only £9.19.6. Leaflet 
from Synchro-Sound Instrument Company, | Church 
Street, Barnoldswick, Colne, Lancs 


COMPLETE OUTFITS 


H. AUTOMASTER l6émm. CAMERA and 

10L projector. See appropriate column for 

letails. Accept £225 for complete outfit. H. Beckett, 

Manor Farm, Brimington, Chesterfield. Phone 
Chesterfield 2836 


RECORDERS & RECORDINGS 


MURRAY'S OF GLASGOW, Scotland's largest 
Cine Dealers, specialise in magnetic sound on tape, 
film or wire. Grundig, Philips, Ferrograph, and Fi- 
Cord, Fully equipped electronic service department 


MURRAY'S OF GLASGOW, Scotland's largest 
Cine Dealers, maintain their own mobile projection 
unit. Fully equipped demonstration theatre availabie. 
DUPLICATING. Shorthand, typing (MSS/Tapes), 
translating. Mabel Eyles, 10 Beaconsfield Road, 
London, N.11. Ent 3824 (T/C) 


FOG, MIST, SMOKE effect. White, dense, harm- 
less. Trial 5/-. Working quantities cheaper. Rumney 
Gibson Lid., St. Ann's Road, Harrow, Middx 


THE CAMERA SHOP, John Davis, Bognor, offers 
full cine services, editing, titling and copying of 8mm. 
l6émm. and 9 Smm. Quotations sent without obi 
tion. 40 Station Road, Bognor Regis. Phone 3877. 
(T/C 2) 


8mm. Perfect 
reason: Changing to sound 
Wollaton, Nottingham. 


New April, 
Wilson, 


post I/-, 3 
3 for 20/- 


picture 
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PROCESS YOUR OWN FILM easily and cheaply, 
16mm. and 8mm. processing tanks from £7.7.0., 
complete with full instructions. Success ewe 
No extras to buy. Illustrated leaflet. S.A.E., W 
Pearse, Manufacturer, Midtaphouse Works, 
keard, Cornwall 

8, 95 and l6mm. FILM PROCESSING. 
S.A.E. Howell, BCM/EHH, London, W.C.1. 


BOOKS & MAGAZINES 


NEW /USED BRITISH / AMERICAN PHOTO- 
GRAPHIC BOOKS / COURSES; Bought, Sold or 
Loaned. Lists Free. A.C.W., 20 Ashley Road, New- 
market. Foreign Magazine Subscriptions Arranged 
“BUILD YOUR OWN | rg: phe (12/6). 
“Adapting 200B to Sound”’ ). “Converting Koda- 
scope ‘C’”’ (3/6); Special See all three for 15/-! 
Cineluxe, 1,725 London Road, Leigh-on-Sea, Essex. 
CHOOSING AND USING A CINE CAMERA, by 
Edwyn Gilmour. A guide to choosing a camera from 
the bewildering array on the market. Each mechanical 
feature is described and its function explained. Also 
covers hire purchase and guarantees, accessory lenses, 
exposure meter systems, tripods, care of the camera 
and a glossary of terms. Line illustrations. 124 pp 
6} x 4}in., price 8/6 

CHOOSING AND USING A CINE PROJECTOR, 
by Edwyn Gilmour, explains the function of each 
part of the projector, thus helping in the selection of a 
model mix suited to individual requirements 
Describes the models available, their care and main- 
tenance as well as the actual screening of films. Line 
Illustrations. 129 pp. 6} x 4fin., price 8/6. 

CINE TITLING, by John Daborn. The technique of 
filming cine titles, stressing the importance of design, 
lettering styles and other artistic values and explaining 
new lettering methods. Novelty, trick work, and 
animation are included whilst hints and tips are based 
on first-hand experience. Half-tone illustrations 
112 pp. 64 x 4fin., price 8/6 

E XPOSING CINE FILM, by Brian Gibson, F.1.B.P 
The basic principles of exposure determination for all 
of cine film from the inexperienced to the 
advanced worker. Cove film emulsions, filters, 
shutter mechanisms, lenses, 


ations. 128 pp. 6} x 4fin. 


Lis- 


Details 


rst 


isers m 
rs 
c uf 
= . ter l le ] 
exposure meters ine ill 
price 8/6 


temperature 


astr 


Cost is only 6d 


All advertisements must be pre-paid. 


for 


I would like it to appear under the 
I do/do not require a box number. 


Remittance for s. 


be received by first post on JULY 17th. 


NAME 
ADDRESS 








CLASSIFIED ADVERTISEMENT 
ORDER FORM 


per word (Minimum 6/-). 
Service is charged 2/- extra per advertisement. 


Please insert my advertisement in AMATEUR CINE WORLD 


insertions, commencing with issue dated 


d. 
Advertisements to appear in the issue dated JULY 27th must 


FILMING IN COLOUR, by Derek Townsend, 
M.B.K.S., A.LC.P. A guide for all who shoot colour 
Covers the film, colour temperature, filters, exposure, 
colour appreciation problems, the lens, filming by 
artificial light, practical outdoor and holiday filming, 
choice of equipment, film equipment, film technique, 
projecting. Glossary of terms relating to cine. Line 
illustrations. 128 pp. 64 x 4j}in., price 8/6. 


MURRAY'S OF GLASGOW 
Scotland’s largest Cine Dealers will purchase for 
cash or part exchange your present equipment 
Terms available. Write, call or phone for better 





service and guaranteed satisfaction 
C. MURRAY LTD., 
THE CAMERA CENTRE, 
146a ew EEN STREET, GLASGOW, C.1. 
Telephone: CENtral 4887. 
SCOTLAND'S LARGEST CINE DEALER 





WANTED: SURPLUS CAMERAS, enlargers, cine 
cameras and projectors; photographic equip. of every 
description, surplus and outdated film and paper; 
large or small quantities. Phone, write or call 
Spears (Dept. A), 14 Watling Street, Shudehill, 
Manchester; phone BLAckfriars 9432 (5 lines) 
Bankers: Midland Bank Ltd 
WANTED: SECOND-HAND BOLEX and other 
cine equipment. Highest prices. Burlington Cameras 
Ltd., 25 Burlington Arcade, London, W.1. HYDe 
Park 0040 
SCOTLAND'S LEADING CINE DEALERS require 
Top quality Cine equipment for Cash. Highest Part- 
Exchange allowance on your present equipment 
Excellent Hire Purchase Terms available. CHARLES 
FRANK LTD., Saltmarket, Glasgow, Phone 
BELL 2000 
WANTED-—-16mm 
oo in Britain or Overseas 
Lane, York 
WANTED CASE ONLY for Bell and Howell Model 
627B also 3° or 4” TTH telekenic lens with matching 
viewfinder. Mint condition. Bales, 16 The Drive, 
Oulton Broad, Lowestoft. 
WANTED 10mm. WIDE-ANGLE C 
focusing lens for 16mm. camera. Jones, 
Stephens Avenue, St. Albans 


Sound or Silent films featuring 
Oglesby, 4 Barker 


MOUNT 
17 St 





Amateur Cine World - July 13, 1961 
WANTED-—-WIDE-ANGLE SWISS LENS for H.8 
Bolex. Dick, 11 Medina Drive, Tollerton, Notting- 
ham 
WANTED: TWO KODAK B f/1-9 lens cine camera 
16mm., 100ft. loading. Contact British Film In- 
stitute, 81 Dean Street, W.1. REGent 0061. 
WANTED, NEW OR SECOND-HAND. 8mm. or 
16mm. Duplicating equipment, state full particulars 
Box 332 
WANTED, PAILLARD BOLEX 1!6mm. TITLER, 
complete with accessories—-State Lowest price 
Stirling, 37 Fountain Street, Londonderry, N. Ireind 


SITUATIONS 


BBC TELEVISION NEWS requires Trainee 
Assistant Film Editors in London, preferably not 
over 30. Applicants should have at least G.C.E 
standard of education and be able to show that they 
have studied and taken practical interest in the film 
medium (e.g. membership of film-making group) 
Some experience of film editing, interest in news, 
current affairs, and sport desirable. Initial appoint- 
ment at £760. Promotion to £905 rising by five 
annual increments to £1,155 p.a. max., when fully 
qualified as Assistant Film Editor. Requests for 
application forms (enclosing addressed envelope and 
quoting reference 6:.G.300 ACW) should reach 
Appointment Officer, Broadcasting House, London, 
W.1, within five days. 


LARGE COMPANY ENGAGED in the manufac- 
ture and selling of office equipment require a gentle- 
man to organise and then to administer a cine film 
department specialising in 8mm. Applicants must 
possess administrative ability, all-round experience 
in the use of cine and associated equipment and be 
familiar with the preparation of shooting scripts 
The proposed salary is £1,200 p.a Box 330. 
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CHOOSING AND USING A CINE CAMERA 


EDWYN GILMOUR 

A guide to choosing a camera from the bewildering array on the 

market. Each mechanical feature is described and its function 

Also covers hire purchase and guarantees, accessory 
systems, tripods, care of the camera 


enses, exposure meter 

FOUNTA IN ind a glossary of terms. Line illustrations. 124 pp. 64 x4} in. 
CHOOSING AND USING A CINE 
PROJECTOR 


EDWYN 


explained 


part of the projector thus helping 
nost suited to individual requirements. 
able, their care and maintenance as 
of films. Line illustrations. 128 pp. 


Explains the 


CINE TITLING JoHN DABORN 


The technique of filming cine titles, stressing the importance of 
design, lettering styles and other artistic values and explaining 
new lettering methods. Novelty, trick work and animation are 
ncluded whilst hints and tips are based on first hand experience. 


112 pp 65 « 4} in. 
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EXPOSING CINE FILM BriAN GIBSON, F./.B.P. 


The basic principles of exposure determination for all users of 
ne film from the inexperienced to the advanced worker. 
Covers film emulsions, filters, colour temperature, shutter 


echanisms, lenses, exposure meters. Line iilustrations. 128 pp. 


63 in 


FILMING IN COLOUR 


DEREK TOWNSEND M.8.K.S., A.I.F.C. 

A guide for all who shoot colour. Covers the film, colour tem- 
perature, filters, exposure, colour appreciation problems, the 
filming by artificial light, practical outdoor and holiday 
of equipment, film technique, projecting. 
Line illustrations. 128 pp. 


ens, 
Laminated board 8 6 each (post 8d.) filming, choice 
Glossary of terms relating to cine 


Cloth bound 106 each (post 8d.) 6h x 43 in 
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THE LEADING PUBLISHERS OF PHOTOGRAPHIC BOOKS AND MAGAZINES 








taking less than you want? 


Today's keen movie-makers will not accept less than they want from a colour cine film. And precisely what 


do they want? Fast speed. Optimum definition. Accurate colour rendering under all conditions. How do they 
make sure of these qualities? They insist.on Agfacolor 

Agfacolor emulsions are fast. They can be used in conditions previously suitable for black-&-white only. 
Agfacolor won first place for colour rendition in recently conducted independent tests, by a leading Photo- 
graphic Magazine. You owe it to yourself and your subjects to make movies on Agfacolor. 


FAST - SHARP - BRILLIANT - NATURAL 





¥% Double 8 mm 25 ft standard spool £1 78 

Ak color’) Single run 8 mm Movex Cassette £1 10 
Double 8 mm 100 ft spool for Bolex H8 £4149 All prices include processing 
16 mm 50 ft standard spool £2 29 


16 mm 100 ft standard spool £3131 
16 mm Siemens Cassette £2103 





Free! Fully-ijlustrated and informative booklet on Agfacolor films. From your dealer. Or write 


AGFA LIMITED: 27 REGENT STREET: LONDON SW1: REGent 8581/4 


® Registered Trade Mark of the Manutacturers. Agta A.G.. Leverkusen) Western Germany 











